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RYSTAL PALACE.—THIS DAY, MAY 27th, 
GRAND SUMMER CONCERT. Recital of Beethoven's Opera, “ FIDELIO," 
Malle. Tietjeng, Madame Sinico, Signor Vizzani, Signor Rinaldini, Signor 
Agnesi, Signor Caravoglio, Signor Foli, and the Chorus of Her Majesty’s Opera, 
Drury Lane. The Band will be largely increased on this occasion, 

Conductor, Mr, Manns. 

Admission by payment at. the doors, Five shillings, or by Guinea Season Tickets, 
Tickets may be bat at the Palace; 2, Exeter Hall; and of the usual agents. Serial 
stalls, admitting to this and the six other concerts of the series, one guinea; stalls 
for this concert, five shillings and half-a-crown. 


RYSTAL PALACE.—WHIT MONDAY AND 
TUESDAY.—GREAT ATTRACTION!!! First Appearance since their 
arrival frem America of the wonderful TWO HEADED NIGHTINGALE COMBI. 
NATION. The Troupe consists of Mademoiselle Millie Christine, the famous Two 
Headed am ; Miss Anna H, Swan, the renowned Nova Scotian Giantess ; and 
Captain M. V. Bates, the Great Kentucky Giant, allowed by the entire Press to be 
the most wonderful, interesting, and pleasing Exhibition ever presented to the Public. 
The rennet will he held in the Opera Theatre, from 11 a.m. till 8 p.m., at the 
Crystal Palace, Whit Monday and Tuesday. Their next London Levee will take 
place on Wednesday Next, at Willis’s Rooms, 8t. James's. 


HER MAJESTY’S OPERA, 
DRURY LANE. 


FOURTH APPEARANCE OF MDLLE. MARIE MARIMON.—NOTICE, 


N consequence of the unprecedented demand for Places 
Last Evening, to witness the performance of Mdlle. Marimon in the character 
of Amina, “ La Sonnambula"’ will be repeated this Evening. 

THIS EVENING (Saturday), May 27, will be performed Bellini’s Opera, “LA 
SONNAMBULA,” Elvino, Signor Fancelli; Il Conte Rodolfo, Signor Agnesi ; 
Un Notaro, Signor Rinaldini; Alessio, Signor Casaboni; Lisa, Mdlle. Bauer- 
meister; Teresa, Mdlle. Cruise; and Amina, Mdlle. Marie Marimon (her fourth 
Sage in England). To conclude with the new Divertissement, composed by 
and 








e. Katti Lanner, Principal dancers: Mdile. Katti Lanner, Mdlle. Berta Linda, 
M. Francesco, supported by the corps de ballet. 


NEXT WEEK. 
Grand Extra Night. —Debut of M. Belval. 


Monpay Next, May 29, Meyerbeer's opera, “LES HUGUENOTS.” Raoul di 
Nangis, Signor Nicolini; De Cosse, Signor Sinigaglia ; Tavannes, Signor Rinaldini; 
Coprifuoco, Signor Caravoglia: 11 Conte di San Bris, Signor Agnesi; 1] Conte di 
Nevers, Signor Sparapani ; Retz, Signor Rocca ; Meru, Signor Casaboni ; Marcello, 
M. Belval (of the Grand Opera, Paris, his first appearance in England) ; Margherita, 
di Valois, Mdlle. Ilma de Murska ; Urbano, Madame Trebelli-Bettini; Dama d'Onore 
Malle. Bauermeister ; and Valentina, Mdlle. Tietjens. The Incidental Divertisse- 
ment will be supported by Mdlle, Fioretti, Mdlle. Blanche Ricois, and the corps de 


ballet, 
FIFTH APPEARANCE OF MDLLE. MARIE MARIMON. 


Tuesday .Next, May 30, ‘LA SONNAMBULA.” Elvino, Signor Fancelli; Il 
Conte Rodolfo, Signor Agnesi ; Un Notaro, Signor Rinaldini; Alessio, Signor Casa- 
boni; Lisa, Mdlle, Bauermeister ; Teresa, Mdlle. Cruise ; and Amina, Mdlle, Marie 
Marimon (her fifth appearance). To conclude (for the first time) with a new Ballet, 
in two acts, composed by Mdlle, Katti Lanner, entitled, “ HIRKA.” Characters ; 
Martin, M, Rubi ; Baboulin, M. Francesco; Stephen, M. Waldenberg ;a Notary, M. 
Corelli; Henriette, Mdlle, Berta Linda ; and Hirka, Mdlle. Katti Lanner. 


Grand Extra Night. 

Thursday Next, June 1, will be performed (for the first time this season), Meyer- 
beer's ra, “ ROBERT DE DIABLE.” Malle, Tietjens, Mdlle. Ilma de Murska, 
Signor Nicolini, M. Belval. 

Debut of Mdlle, Pauline Canissa and of M, Capoul. 

Saturday, June 3, Gounod’s Opera, Faust. 

Director of the Music and Conductor, Sir Michael Costa. 

The doors will open at Eight o'clock, and the Opera will commence at half-past 8. 

Stalls, £1 1, ; Dress Circle, 10s, 6d. ; Amphitheatre stalls, 7s. and 5s. ; Gallery, 2s. 
oun fae | ~*~ = may be = of Mr. Bailey, at ad Majesty’s 

-Office, Drur ane, open daily fr to 5; also of the princi 
Librarians and Musicsellers. wiles oo © ‘ cidtined 


IR JULIUS BENEDICT’S ANNUAL GRAND 
aie MORNING CONCERT, Fiorau HA tL, Covent Garden, Wepnespay next, May 
tis (under the Immediate Patronage of the Royal Family ), at which all the principal 
e re of the Royal Italian Opera, and the most eminent talent, both vocal and 
Hstrumental, will appear. The full programme now ready. To secure the few 
ee Stalls, 21s. cach, and Reserved Seats, 10s. 6d., unreserved Seats, 5s., imme- 
~ rf will be y at the principal Libraries and Musicsellers; Mr. 
stin’s Ticket Office ; at the Box Office of the Theatre ; and at Sir Julius Benedict’s, 








FRIDAY NEXT. 


~_“~oOorarwaeaems=s>n_~= 


SIGNOR ARDITI 


BEG3 TO ANNOUNCE THAT HIS 


ANNUAL GRAND MORNING CONCERT 


WILL TAKE PLACE 
On FRIDAY Morning, June 2nd, 1871, 
AT THE 
QUEEN’S CONCERT ROOMS, HANOVER SQUARE. 
To Commence at Half-past Tico o'clock precisely. 





PRINCIPAL ARTISTS :— 

Mdlle. Corani, Mdme. Cora De Wilhorst, and Mdme. Monbelli; 
Mdme. Vaneri, Madame Calderon, and Mdille. Colombo; 
Mdile. Rubini, Madame Miliano, Miss Julia Sydney, and 
Madame Marie Cabel; 

Malle. Alvina Valeria (Pupil of Signor Arditi, her Firat 
Appearance in Public); 

Madame Demeric-Lablache, Miss Carolina Felice, Miss Paredes, 
and Madame Patey; 

Signor Gardoni, Mr. Percy Rivers, and Signor Urio ; 

Mr. Santley, Mr. Patey, and Signor Delle Sedie. 
Pianists—Mdlle. Alma Hollaender and Signor Tito Mattei. 
Violinist~Madame Camilla Urso (her First Appearance 
in England). 

Contrabasso—Signor Bottesini, 

At the Piano—Signor Visetti, Monsieur Maton, and Signor Fiori. 





A Grand Selection from Waayer’s Opera, ‘‘ LOHENGRIN,” ar- 
ranged expressly for this occasion by Signor Arpitt, will be included 
in the programme. Full Orchestra of Eighty Performers. 





Conductor—Signor ARDITI. 

Prices of Admission :— Stalls, One Guinea; Reserved Seats, Half-a-Guinea; Area, 
5s.; Tickets may be had at Signor Arditi’s Residence, 41, Albany Street; the 
Queen's Concert Rooms, Hanover Square ; the principal West-end Librarians and 
Musicsellers ; and at Mr. Hays’, Royal Exchange, City, E.C. 


FRIDAY NEXT. 
DLLE. ALVINA VALERIA (Pupil of Signor 
Ariiti) will make her First Appearance in Public, and will sing, Aria, “*O 
LUCE DI QUEST’ AMINA,” Donizertt, and “GL’ ANGUI D'INFERNO,” 
Mozart (in the original key of D miaor), at Signor Arditi's Concert, June 2nd, 1871. 


FRIDAY NEXT. 


R. SANTLEY will sing Signor Arprti’s new song, 
“ WHAT SHALL I SING?” (composed expressly for Mr. Santley) at 
Signor Arditi’s Concert, June 2nd, 1871. 


FRIDAY NEXT. t 
Peper CAMILLO URSO (the celebrated Violinist) 


will make her First Appearance in England, and will play Concerto, Violin— 
MeEnpELssonn, at Signor Arditi’s Concert, Queen's Concert Rooms, Hanover Square, 
June, 2nd, 1871. 


ADAME RABY BARRETT begs to announce thet 
her ANNUAL CONCERT will take place at St. Grorae’s Han, on 
SATURDAY (THIS Day), at Three o'clock. Tickets at the Hall, and at her Resi- 

















2, Manchester Square, W, 


dence, 21, Delamere Crescent, Westbourne Square, W. 
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TNE 2xp—Mr. HENRY LESLIE'S CHOIR.— 
) THE DIRECTOR'S BENEFIT. LAST CONCERT OF THE SEASON, 
St. James's Hatt, Eight o'clock. Mdme, Sinico Miss Edith Wynne, Mdme. 
Trebelli-Bettini, Mdme, Patey, Mr. Sims Reeves, Mr. Santley, Mr. F. H. Cowan, 
Ovgan, Mr John C. Ward. Accompanist, Mr. J. G. Callcott. Conductor—Mr. 
Hanky Lesum, Tickets, 6s., 3s., 2s., 1s., at Austin’s Office, St. James's Hall. 


FRIDAY NEXT. 
UNE 2xnp.—Mr. BRINLEY RICHARDS’ CONOERT. 


eJ) | “The Cambrian War Song,” with the New Chorus (First Time), solo, Mr. 
Lewis Thomas. “ In the Hour,” Sacred Song and Chorus (Brinley Richards), solo, 
Miss Edith Wynne (First Time). Mr. Brinley Richards will play (by particular 
request) his ‘In Memoriam,” Beethoven's “Sonata Pathctique,” and Sir Sterndale 
Bennett's ‘‘ Sonata Duo" with Mons, Paque. 


FRIDAY NEXT. 
= 2xp.—Mr. BRINLEY RICHARDS’ CONCERT, 


Fripay Eveuixa Next, Hanover Square Roows, Miss Edith Wynne, Miss 
Edmonds, Miss Watts, Miss Llewellyn Bagnall (her First Appearance), and Mdile. 
Angele; Mr, Vernon Rigby and Mr. Lewis Thomas. Pianoforte, Mr. Brinley 
Richards. Harp, Mr. John Thomas. Violoncello, Mons. Paque. The Welsh 
Choral Union (directed by Mr, John Thomas) will sing selections from Mr. Brinley 
Richards’ Sacred and National Compositions. Conductors—Messrs. J. G. CaLcort, 
H. Evers, and Lours Emaxvet, Tickets, 10s., 5s., and 3s,, at the Musicsellers, and 
of Mr. Brinley Richards, 6, St. Mary Abbotts Terrace, Kensington. 


MONDAY NEXT. 
UMMER BALLAD CONCERTS, St. James's Hall, 


\.) under the direction of Mr. Joun Boosey.—The FIRST CONCERT, on Monday, 
May 29th. Artistes:—Madame Sherrington, Miss Edith Wynne, Miss Enriquez, 
and Madame Patey, Mr, Sims Reeves end Mr. Santley. Pianoforte, Chevalier Antoine 
de Kontski. Director of the part-music, Mr. Fielding. Conductor, Mr. J. L, Hatton, 
Stalls, 6s. ; family tickets to admit four, 21s. ; balcony, 3s.; area, 2s.; gallery and 
orchestra, 1s. Tickets of Austin, St. James's Hall; Chappell & Co., New Bond 
Street; Keith Prowse, & Co., 48, Cheapside ; Hays, No. 4, Royal Exchange Buildings ; 
and Boosey & Co., Holles Street. 


ERR LEHMEYER has the honour to announce that 
[| his ANNUAL MORNING CONCERT wil! take place on WepNespay, the 14th 
June, at St. Georce’s Hatt, when he will be assisted by some eminent artists, 
For particulars, and also all Engagements fur Concerts, address to Merr Lehmeyer, 
14, Store Street, Bedford Square. 


ISS JOSEPHINE LAWRENCE begs to announce 
that her FIRST MATINEE MUSICALE will take place at the Hanover 
Square Rooms, on Togspay, May 30th, under the Patronage of the Baroness Lionel 
de Rothschild, when she will te assisted ty the following distingui-hed Artists :— 
Mesdames Rudersdorff, Galloway, Fairman, and Drasdil; Messrs. Montem Smith 
and Rovert Hilton. Instrumentalists, Madame Arabella Goddard, Miss Josephine 
Lawrence, Herr Straus, and Signor Pezze. Conductor—Signor RanpeGorr, 
Tickets, 10s. 6d., to be obtained at Mitchell's, 33, Old Bond Street; the Hanover 
Square Rooms ; and of Miss J. Lawrence, 62, Burton Crescent, W.C. 


WEDNESDAY NEXT. 
OYAL ALBERT HALL.—SACRED HARMONIC 


SOCIETY. Conductor, Sir Micuaet Costa.—On Wepxespay EVENING next, 
May 3ist, at the Royal Albert Hall, Kensington, will be performed Mendelssohn's 
‘“*HYMN OF PRAISE” and Rossini’s “STABAT MATER,” Tickets, 3s., 5s., 75., 
and 10s. 6d, each, now ready, at 6, Exeter Hall; the Royal Albert Hall; and prin- 
cipal musicsellers. 


R. GANZ’S ANNUAL GRAND MORNING 


CONCERT, at St. James's Hatt, Monpay, Juxe 5TH, to commence at half- 
past Two. Artists: Madlle. Sessi and Madame Miolan Carvalho, Madame Monbelli, 
Madlle, Scalchi, and Madame Viardot Garcia, Madlle. Liebhart and Madile. Carola, 
Miss Edith Wynne and Madame Patey; Signor Gardoni and Signor Cotogni, M. Jules 
Lefort, Herr Stockhausen, and Mr. Santley. Pianoforte, Mr. Ganz and his Pupil, 
Mr. F. 8. Southgate. Violin, Madame Norman-Neruda. Viola, Mr. Van Waetel- 
ghem. Violoncello, M. Paque. Contrabasso, Signor Bottesini. Conductors— 
Messrs. Marret, Vera, Romano, Leumever, and WiLnELM Ganz. Sofa Btalls, 21s. 
and 10s, 6d. ; Balcony Stalls (numbered), 5s.; Back Balcony, 3s.; area, 2s.; admis- 
sion, Is, Tickets at the Musicsellers ; at Austin's, 28, Piccadilly ; and of Mr. Ganz 
15, Qucen Anne Street, W. 


MR. FREDERIC PENNA 


AND 
MISS CATHERINE PENNA’S 
EVENING CONCERT, 
BEETHOVEN ROOMS, 
Wednesday, May the Slst. 


To Commence at Eight. 


























Madame Calderon, Miss Catherine Penna, Mdme. Osborne Williams, and Mdme. 
Penna; Messrs. Trelawny Cobham, Frederic Penua, Pollitzen, N. Mori, Goffrie, and 
Lidel ; Signor Tito Mattei. Conductors—Messrs. Ganz, H. Parker, Lenmeyer, 
Signor Piysutt. Tickets, 5s.; Family Tickets (for Four), 15s.; at Nimmo’s, 3, 
Wigmore Street; Czerny’s, 81, Regent Street ; and at 44, Westbourne Park Road, 





R. WILLIAM CROWTHER ALWYN’S CON- 


CERT, at St. James's Hatz (under the patronage of the Committee of 
Management of the Royal Academy of Music), on Wepnespay Evening, May 31st, 
at 8 o'clock, when his “ MASS" for solo voices, chorus, and orchestra, will be 
—- for the first time. Madame Lemmens-Shervington, Miss Rebecca 

ewell, Mr. Frederick Walker, and Mr, Lewis Thomas Organist, Mr, Beardwell ; 
conductor, Mr. Manns. In the Second Part, in which he will be assisted by Miss 
Sophie Ferrari and Miss Francesca Ferrari, Mr. Alwyn will Play Mozart's Concerto 
for pianoforte in C, and a MS. Capriccio. Stalls, 10s. 6d. each ; Balcony 5s. ; area, 
2s. 6d.: admission 1s. Lamborn Cock & Co., 63, New Bond Street ; Chappell, 
50, New Bond Street; Keith, Prowse, 48, Cheapside; A. Hays, City Box-oSfice 
Austin, St. James Hall: and Mr. Alwyn, 3, Abingdon Villas, Kensington. 


IGNOR GUSTAVE GAROIA will sing at St. George’s 
Hall on Saturday, June 3rd. All communications to be addressed to the care 
of Messrs, Duncan Davison & Co., Foreign Music Warehouse, 244, Regent Street, 
Torquay, May 23rd. 


1 7 e' ° 
— EDITH WYNNE will sing Mr. Watter Mac- 
FARREN’S songs, ‘* WELCOME SPRING," and “A WIDOW BIRD SAT 
MOURNING,” at the Composer's Concert on Saturday, June 3rd. Tickets at 
Lamborn Cock & Co.'s, 63, New Bond Street. 


ISS REBECCA JEWELL will sing “THE MAID 

OF SKER," from Mr, Jonn Tnomas’s Welsh Melodies, at the Welsh Choral 

oon’ on Monday Evening next, Tickets at Lamborn Cock & Co.'s, 63, New Bond 
et. 


Stre 

\ ISS LINA GLOVER will sing at the Grand Concert 
given by the Foresters in the Exhibition Palace, Dublin, May 29th, Vixcgnt 

aries. - SONG OF MAY,” and We.tincron Guernsey's waltz aria, ‘‘ THE 














“SONG OF MAY.” 





“ ALICE, WHERE ART THOU?P” 
Miss EMILIE GLOVER will play Ascuer’s popular 


fantasia on “ ALICE, WHERE ART THOU?” at the Grand Concert given 
by the Foresters in the Exhibition Palace, Dublin, May 29th. 


M R. FRANK ELMORE will sing his new song, 
{' “THE WOODMAN'S SON,” at all his Concerts this Season.—30, Colville 
Square, NottingHill, W. 





NEW SONG. 
“T SAW THEE WEEP.” Sung by Mr. Vernon 


Rigby. Composed expressly for him by Frank Naish. In A flat and F 
Price 4s, London: Duncan Davison & Uo., 244, Regent Street, W. 


MADAME RUDERSDORFF. 


ADAME RUDERSDORFF has sung the following 

Compositions at the Boston ( America) Musical Festival :—* MEDEA,” GRAND 
SCENA; “PEACEFULLY SLUMBER" (Cradle Song), ‘‘BENEATH THE 
BLUE TRANSPARENT SKY "(Venetian Song), composed by AtLBgerto Ran- 
peccrr. London: Published by Duncan Davison & Co., 244, Regent Street, W. 


ISS FLORENCE ANDREWS and Miss GER- 
TRUDE ANDREWS aes of Mrs. J. Holman Andrews) give Lessons 
on the Pianoforte and Instruction in Singing.—Address, 38, Welbeck Street, W, 
N.B. Miss Gertrude Andrews can accept an engagement as leading Soprano ina 
Choir. 











REMOVAL. 
M R. FRANK ELMORE begs to announce that he has 
REMOVED to 30, Colville Square, Notting Hill, W., where all letters respect- 
ing engagements for Oratorios, Concerts, and Lessons in Singing, must be addressed. 
REMOVAL. 


pO eens ARABELLA GODDARD begs to inform 
1 her Pupils and Friends that she has REMOVED from Upper Wimpole Street 
to Ivy Bank, 49, Finchley Road, St. John’s Wood. 


“LA PLAINTE.” 
DME. MARIE CABEL will sing “ LA PLAINTE,” 


romance, with Horn Obbligato, composed by Monsieur Vivier, and accom- 
panied by the Composer, at Mr. Benedict’s Concert, Floral Hall, on Wednesday 
next. 











“LE CARNEVAL DE VENISE.” 


DLLE. SESSI will sing Buneprot’s Variations on 
(1 “LE CARNEVAL DE VENISE,” at Mr. Benedict’s Concert, Floral Hall, 
on Wednesday next. 


RINLEY RICHARDS’ NEW CARMARTHEN 

MARCH, for the Pianoforte, 3s. ; duet, 4s.; free by post at half price (in 

stamps). ‘“ Itisno exaggeration to say the oftener this piece is played the better 
it is liked.”—Vide the Welshman, 


HE JOYFUL PEASANT (SCHUMANN) Tran- 
scribed for the Pianoforte by Gro. F, West, 38.; free by post for 18 stamps ; 

and the 7th Edition of his ‘‘ Questions on the Theory of Music,” for 12 stamps. 
LL SHEET MUSIC at HALF the marked PRICE, 
post free, both their own and the publications of other houses, Payment may 


—— in postage stamps.—London Rosert Cocks and Co., New Burlington 
ee ' 
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FETIS* 


The old gentleman is dead. At the age of eighty odd years, 
he has at length had to lay down the sceptre which for so long a 
time he wielded in certain matters. ‘Though he worked a great 
deal, the influence of what he did has not much affected the 
progressive development of music, It was only the other day he 
died, but he had really long been dead. ‘The simple reason is: 
that having been born in the last century, he could never 
get out of it. By this fact alone can we explain not only 
his opinions on the modern development of music, but even on 
Beethoven. In taste and disposition French, he could not, 
despite his partiality for Haydn and Mozart, penetrate the mys- 
tery of German music and of the nature of to-day. He has 
written a great deal on these subjects, but he never properly 
understood them. Indeed, in his td and musical composi- 
tions he distinguished himself more by quantity than by quality. 
He composed operas, symphonies, and chamber-music of all 
kinds, but most probably his pupils at the Brussels Conservatory 
of Music were the only persons edified by them. So, too, he filled 
with his writings whole tons of paper, which, with the exception 
of a few volumes, are fit for nothing but the waste-paper 
basket. These volumes are mere compilations, though, as 
certainly affording evidence of extensive reading, they possess a 
value for musical investigators. Of originality of conception, 
independent judgment, and real criticism, based upon other 
acquirements not to be ignored in music, we do not find a trace. 
We are, of course, now referring to the second edition of the 
Biographie Universelle des Musiciens, which is far more compre- 
hensive’and correct than the first. That, notwithstanding this, 
grave inaccuracies occur in the latter, is a fact on which we will 
not lay too much stress. Where an author has to deal with 
thousands of dates, an incorrect one may now and then glide in 
among the rest. Much worse is the partiality of the criticism, a 
partiality which in many cases cannot be denied. For a musical 
investigator, Fétis was very far from being sufficiently objective. 
He frequently paid a great deal too much consideration to cir- 
cumstances. We are not referring simply to his Biographie 
Universelle, but also to many of his utterances with reference to 
other topics. The cause may certainly be found, in several 
instances, in his not quite happy family affairs. ‘The roots of 
many art-phenomena are to be sought in a totally foreign soil. 
Well, he has ceased to toil, and though, from a musically- 
creative point of view, he did not understand his age, the latter 
will not deny him the honourable place which he gained for him- 
self in the history of music by his Biographie Universelle, the only 
work by which his name will live. 

We will complete the above by the following biographical 
particulars, which are all we know :— 

Frangois Joseph Fétis, born at Mons in Belgium, the 25th 
March, 1784, received his first instruction in music from his 
father, who was organist, music-master, and director of concerts in 
the town. In his ninth year, the boy had made such progress as 
to be able to perform the duties of organist in the noble chapter of 
Sainte-Waudru ; he had, too, acquired a respectable amount of 
proficiency on the violin and piano, for which instruments he com- 
posed a few things. About this period he commenced studying 
the ancient languages ; the second French invasion of Belgium, 
however, caused the schools and churches to be closed, and Fétis 
was for a time thrown almost on his own resources for the 
study of art and science. Inthe year 1800, he was at length 
sent to Paris, for the purpose of continuing his education. He 
entered the Conservatory, studying the theory of harmony 
under Rey, and pianoforte-playing under Boieldieu and Pradher. 
The strife which, in consequence of the publication of Catel’s 
System of Harmony, broke out just then between the partisans of 
Catel and those of the old method of Rameau, seems to havg 
been the first thing which turned Fétis’s attention to a more pro- 
found investigation of the theoretical part of music, and laid the 
basis of the leaning he manifested generally for the scientific and 
critical departments of his art. 

In the year 1803 Fétis set out upon his travels, bringing back 
& thorough acquaintance with the masterpieces of Italian and 
German, sacred and profane, music, as well as with the theoretical 





* From the New-Yorker Musik-Zeitung. 





writings both of Italy and Germany. In 1806, he contracted a 
rich marriage, and had leisure to prosecute his researches and 
investigations, especially with reference to the music of the 
Romish Church, and the state of music in the Middle Ages, at 
the same time continuously occupying himself in composition. 

In 1811, owing to the bankruptcy of one of the first com- 
mercial houses in Paris, and to unfortunate speculations cf his 
wife’s relations, Fétis lost the whole of his fortune. In conse- 
quence of this, finding himself compelled to leave Paris, he 
retired to the department of the Ardennes, where he lived for 
nearly three years. He spent his time in the study of philosophy, 
in artistic research, and in composition. 

In December, 1813, he accepted the post of organist, and a 
mastership in the School of Music, at Douai. . These situations 
he retained up to the year 1818, when he returned to Paris. He 
there wrote, between that date and 1821, in addition to instru- 
mental pieces, some serious and comic operas, which, however, 
did not achieve any permanent success. the year just men- 
tioned, he succeeded Eler as professor of composition at the 
Conservatory. From the period between 1821 and 1832, dates, 
besides the publication of several excellent educational works, the 
establishment of the periodical, La Revue Musicale. This he 
wrote entirely himself for the first five years. It did a great deal 
of good, though its author’s criticisms can not always be pronounced 
free from partiality. To the same period belongs also the establish- 
ment of the Historical Concerts, as they were called, in which pieces 
selected from the different epochs in musical art were performed ; 
and lectures on the history and philosophy of music. In the 
year 1833, he was appointed Royal Belgian chapelmaster, and 
director of the Conservatory at Brussels, posts which he held 
up to his death. ‘The admirable arrangements of the above insti- 
tution, and the excellence of the concerts got up by it, are wholly 
and solely his work.—It now remains for us to give a short glance 
at what he did as a composer and as a writer on music, at once 
premising that he played a far less prominent part in the former 
than in the latter capacity. His compositions are prepared 
according to all the rules of art, but they are exceedingly dry and 
stiff, and, on this account, but little known. In the period 
extending from 1820 to 1832, Fétis wrote the following operas: 
LD’ Amant et le Mari; Les Seurs jumelles ; Marie Stuart en Ecosse ; 
Le Bourgeois de Reims ; La Vieille ; Le Mannequin de Bergame, and 
Phidias. The last was never produced. For the Church he wrote 
mases ; motets ; antiphonies ; a requiem with brass accompaniment; 
The Lamentations of Jeremiah (six-part, with organ); and a 
‘« Miserere,” for three male voices acapella. Of all these composi- 
tions, however, only the last was ever published. His instrumental 
compositions consist of eight-part pieces for reed-bands ; fantasias ; 
sonatas; preludes; variations for pianoforte (two and four 
hands) ; a sestet for piano (four hands), two violins, tenor, and 
violoncello ; and a fantasia for pianoforte and orchestra.—Of his 
historical, didactic, and critical works, the following have been 
published : Méthode élémentaire et abrégée d’ Harmonie et d’ Accom- 
pagnement, suivie de Basses chiffrées, Paris, 1824; Traité de la 
Fugue et du Contrepoint, Paris, 1825 (an admirable educational 
book, prepared for the use of the Paris Conservatory) ; 
Traité de ? Accompagnement de la Partition,Paris, 1829 ; Solfeges 
progressifs avec Accomp. de Piano, précédés de 0 Exposition raisonnée 
des Principes de Musique, Paris, 1827 (of this there was 
a second edition); Za Revue musicale, for eight years 
(from 1827 to 1834); an Essay on the prize-theme: ‘“ Quels 
ont été les mérites des Néerlandais dans la Musique, principale- 
ment aux 14e, 15e, et 16e, Siécles, etc,” proposed by the 
Academy of the Netherlands, Amsterdam, 1820 (this essay, like 
that by Kiesewetter, obtained a prize, and was printed at the ex- 
pense of the Academy); La Musique mise &@ la Portée de tout le 
Monde, Exposé succint de tout ce qui est nécessaire pour juger de cet 
Art, et pour en parler sans Vavoir étudié, Paris, 1830 (a book 
that has gone through several editions, and been translated into 
several languages. It was translated into German by Blum. It 
is very agreeable to read, but offers great encouragement to 
conceited dilettanteism); Curiosites historiques de la Musique 
Complement nécessaire de‘ La Musique mise a laPortée de tout le 
Monde,” Paris, 18830 (a number of historical articles taken 
from the Revue Musicals); Biographie universelle des Musiciens, et 
Biographie générale dela Musique, précédée d’un Résumé philosophique 
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de V Histoire de cet Art, eight volumes, Brussels and Paris, from 
1834 to 1844. A new and augmented edition is still in course of 
publication. Manuel des Principes de Musique, a Tusage des 
Professeurs et des Eléves de toutes les Ecoles, particulitrement des 
Ecoles primaires, Paris 1837 ; Manuel des jeunes Compositeurs, des 
chefs de Musique militaire, et des Directeurs d’ Orchestre, Paris, 
1847; Méthode des Methodes de Piano, analyse des meilleurs 
Ouvrages qui ont été publiés sur Art de jouer de cet Instrument, 
Paris 1837; and Méthove des Méthodes de Chant, Analyse des 
Principes des meilleurs Ecoles de V Art de chanter, Paris, 1838(?) 
——0 
ROYAL ITALIAN OPERA. 

A new part for Madame Adelina Patti has always meant a new 
success, and the general complaint is that of recent years so few 
opportunities have been allowed her of diverging occasionally 
from the stereotyped repertory in which she has earned 
such distinction. The heroine of Meyerbeer’s Etoile du Nord 
furnished her, some time since, with an opportunity of which she 
availed herself brilliantly; and now the Desdemona of Rossini’s 
Otello has afforded her another, which we cannot but think even 
more suited to her physical means and intellectual idiosyncracy. 
Madame Patti does not adhere to the often interpolated aria 
‘* Quando guerrier,” from Mercadante’s J Briganti,; and for this 
we are grateful. Desdemona stands in no need of a ‘‘ bravura” 
to introduce herself; such a display is out of sorts with her 
gentle character; and after all, the growing interest which 
Rossini has created for her, as the opera proceeds, from the 
dialogue duet with Emilia to the end, is far more natural and 
poetically effective. But there is no need to enter again into the 
merits of an opera so long renowned. In what Otello is deficient 
and in what it is so pre-eminently conspicuous as to justify Rossini 
in thinking that its last act was something of his ‘ that possibly 
might live” (!), it would be superflous to remind our readers. 
A few words of tribute to Madame Patti’s remarkable impersona- 
tion of Desdemona will answer all purposes. Her reading of the 
character is pot that of Pasta and Grisi, but that of Malibran 
and Sophie Cruvelli—the genuine reading, we cannot, but think, 
Madame Patti’s Desdemona, while in certain forcible situations 
highly impassioned, is eminently graceful and sympathetic. 
Womanly tenderness peeps out even where the woman is most 
ignominiously outraged, and where what is heroic, if hidden deep, 
in woman’s nature cannot fail, however unconsciously, to declare 
itself. ‘That Madame Pattiisathorough mistress of vocalization 
all must admit ; and she is thus enabled to accomplish what, for 
a representative of Desdemona, is the most diflicult task—viz., 
the combination of pathetic sentiment with florid execution. We 
shall not describe her performance scene by scene. Enough that 
in the finale to Act I., when Otello suddenly makes his appear- 
ance, while Elmiro, Desdemona’s father, is endeavouring to 
enforce his views in respect to her alliance with Roderigo (a sort 
of prophecy of alike scene in Lucia di Jiammermoor), Madame 
Patti exhibits a dramatic power which, in the fina’e to Act 2, 
where the ill-starred wife is torn by conflicting feelings—devotion 
to her husband, abhorrence of Roderigo, and filial sense of duty 
towards Elmiro—rises still higher, just in proportion to the 
dramatic situation and the music which accompanies it. But, 
fine as are both these, the last act, as might have been an- 
ticipated, is Madame Patti’s very finest. The exquisitely plain- 
tive ** Willow song” (‘ Assisa a pit d’un salice”), with which, 
after listening to the voice of the gondolier, Desdemona vainly 
strives to bring consolation to her wearied spirit, is given in 
perfection, the last verse, when no longer able to suppress the 
feelings which agitate her, being, as it should be, most touching of 
all. The embellishments—by the way, Rossini's own—are as 
perfectly executed as they are perfectly composed. The prayer 
which follows—“ Deh, calma, O Ciel ”—is no less beautifully 
and touchingly delivered. The whole scene, in fact, comprising 
the final interview with the jealous Moor, and its terrible climax, 
is as nearly as possible faultless. By her assumption of Desde- 
mona, Madame Patti has added another wreath to a brow already 
overcharged. Signor Mongini’s Othello is as before—strenuous, 
emphatic, earnest, and occasionally obstreperous. In the famous 
letter duet, Signor Mongini is well matched with Signor Graziani 
(Iago), and, in obedience to a unanimous demand from the 
audience, the quick movement is, as of old, repeated, The high 


“OC sharp” of Signor Mongini, we may observe, is not now 
quite so ready to his bidding as on previous occasions. In the 
soliloquy of the bed-room scene, Signor Mongini is still, at times, 
too loudly demonstrative—an error which, it seems, in spite of ita 
dramatic irrelevance, he will not try to correct. Signor Bettini, 
as Roderigo, is, as in every part he assumes, painstaking and 
efficient. Signors Capponi and Bagagiolo have both played Elmiro, 
and both in the most satisfactory manner. The opera generally 
is well presented. 

Besides the two performances of Ofello, since our last reference 
to the proceedings at this house, we have had repetitions of 
Rigoletto, Don Giovanni, La Figlia del Reggimento, Faust, and 
Guillaume Tell. A word mast suffice to record that, in conse- 
quence of the indisposition of Signor Mongini, the part of the 
Duke in Rigoletto was undertaken by that clever and versatile 
tenor, Signor Bettini, who showed himself thoroughly well 
prepared in the music. Such artists, able to play almost any- 
thing at a moment’s notice, are as valuable as they are scarce. 
It is but just to add that Rigoletto, Signor Mario being ill, was 
put forward at the 11th hour, as a substitute for Faust, and that 
but for the prompt readiness of Signor Bettini, the theatre would 
in all probability have been closed for the evening. Don Giovanni 
introduced us to a new representative of Donna Anna, in the 
person of Madame Fabbri, who, by musical travellers in Germany, 
may be remembered as, for some years, one of the leading tragic 
singers of the opera at Frankfort. Madame Fabbri evidently 
possesses the traditions of the part, and as an actress displays 
both force and intelligence. She created a certain impression in 
the scene where Donna Anna unfolds the story of her wrongs to 
Don Ottavio, terminating with the grand air, ‘‘ Or sai che 
l'indegno,” which won for her a recall. She comes to us, however, 
somewhat too late in her career. At this performance, M. Faure 
being indisposed, Signor Cotogni was again the Don Giovanni. 
The other characters were as before. About the Figlia and 
Malle. Sessi’s impersonation of the Vivandiére we have already 
spoken. Donizetti’s opera was followed by the second and third 
acts of Masaniello, the most striking feature in which was the 
well-known revolutionary duet, ‘Sard il morir men viltade e 
soffrenza,” sung with great spirit by Signor Naudin, and, as of 
old, ridiculously encored at the end of the second section, 
by which we get (poor Auber !) a duet beginning in one key and 
ending in another—a planless fragment, in short. The interesting 
character of Fenella, whose dumb show is accompanied by such 
eloquent strains in the orchestra, was pourtrayed with ability by 
Malle. Sessi ; but, on the whole, the performance of what was given 
of Masaniello cannot fairly be described as worthy of the music. 
The repetition of Faust e Margherita was especially attractive, 
inasmuch as Madame Miolan Carvalho, the original Margaret, 
assumed the part of the heroine. That the music was composed 
by M. Gounod expressly for this accomplished lady is well known, 
as is also her delineation of the character on our London Italian 
stage. We must be content, therefore, having spoken of the 
opera a short time since, to add that Madame Carvalho’s Margaret 
retains those characteristics of grace, simplicity, and quiet charm 
which from the outset won it admiration. Our May east wind 
had apparently been as busy with Madame Carvalho as with 
other artists of late. She was, as the phrase goes, ‘out of voice;”’ 
but even this could not disguise her art, or weaken the spell of 
her refined impersonation. ‘The same formidable agent for ill 
had almost disabled Signor Mario, who was scarcely once himself 
during the evening. M. Faure alone seemed to have perfectly 
recovered ; and his Mephistopheles was as vigorous and forcible 
as ever. 

Auber’s always welcome Fra Diavolo, with its somewhat fami- 
liar “cast,” brought back Madame Pauline Lucea, in excellent 
voice and spirits. From the time she first assumed the character 
of Zerlina (in 1866), it has always been a favourite with the 
sprightly little lady ; and the public are never tired of witnessing 
her performance. We have discussed the merits of this imperso- 
nation so frequently that to dwell upon them again would be 
filling up space to no purpose, more especially as Madame Lucca 
affords us no grounds to change or modify the opinions we have 
already given. Passing over the romance, “ Quell’uomo al fiero 
aspetto,” in which Zerlina recounts to the supposed Marquis the 





exploits of Fra Diavolo (encored)—passing over all else, in short— 
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we must be satisfied once more to refer to Madame Lucca’s 
lively and piquant acting when the unconscious girl, in the 
imagined solitude of her chamber, admires herself before the glass, 
talking the while about her approaching happiness with the lover 
of her choice. Nothing more instinct with natural impulse, 
nothing more imbued with the genuine spirit of comedy, can well 
be conceived. To pass to the music, the exquisitely tuneful air, 
“ Si domani,” which Zerlina warbles to herself, joyfully and guile- 
lessly, with its prettily coquettish refrain :— © 
‘‘ Grazie al ciel, per una serva, 
‘* Questa vita non c’e mal,” 

is given, as of old, with a true understanding of its dramatic pur- 
port. Not less effective is the prayer to the Holy Virgin, 
uttered by Zerlina as she retires to rest, a half-breathed phrase 
of which arrests the threatened dagger of the superstitious 
brigand, whom even the unscrupulous Fra Diavolo himself cannot 
urge to the completion of his task. We need add no more. 
Madame Lucca’s Zerlinais now what it has been from the first— 
one of her most original and best wrought-out conceptions. 
About the Fra Diavolo of Signor Naudin, who was, as usual, 
encored in the serenade, ‘‘ Agnes la Zitella,” and the Lord Koburg 
of Signor Ciampi there is nothing new tosay. Madame Demeric 
Lablache was Lady Pamela, and Signor Bettini played Lorenzo. 
Signors Tagliafico and Capponi were again the incomparable 
thieves with whom we have been so well acquainted. Signor 
Bevignani conducted in the orchestra; and the bright and 
melodious overture, a masterpiece of its kind, produced its cus- 
tomary effect. 

A line may record the first performance of Le Nozze di Figaro, 
with the saucy and humorous Cherubini of Madame Lucca, the 
Susanna of Mdlle. Sessi, the Count Almaviva of Signor Graziani, 
the Figaro of M. Faure, the Bartolo of Signor Ciampi, the 
Basilio of Signor Bettini, the Marcellina of Mdlle. Anese, and 
the Antonio of Signor Tagliafico—all familiar to opera-goers. 
Madame Miolan Carvalho personated the Countess Almaviva 
just as she should be personated—with an air of half-subdued 
melancholy, maintained throughout, no matter what intrigue 
and mischief may be going on in her presence. What- 
ever part this lady assumes is assumed in such a manner as to 
prove that she does nothing without mature consideration, a true 
sign of a genuine artist. ‘The general performance of Le Nozze 
di Figaro offered something to praise, although there were many 
points open to criticism. The veritable hero of the evening, M. 
Faure, was loudly encored in “* Non piu andrai,” and Sig Graziani, 
with Mdlle. Sessi, was similarly complimented in “ Crude] ! perche 
finora ?” Madame Lucca’s most successful effort was the inimitable 
canzonet, ‘‘ Voi che sapete che cos’e amor,” which she sings with 
true feeling, but which she would sing still better if she took 
fewer liberties with the time, and allowed the orchestral accom- 
paniments to flow on unimpeded, whereby the melody itself 
would be infinitely a gainer. ‘This, too, however, was unani- 
mously asked for again ; and so our criticism may be presumed to 
go for nothing. Mdlle. Sessi was much applauded in the serenade, 
“Deh, vieni non tarda,” one of the gems in the last act of this 
most abundantly tuneful of operas. Signor Bevignani was in the 
orchestra, and, though the sparkling overture was somewhat 
tamely executed, the prodigious finale to the first act, which 
gradually expands from a duet between the Count and Countess 
to a sestet for all the principal characters, went for the most part 
fairly. It is pleasant for lovers of real music to note how this 
masterpiece of a great master is obtaining firmer and firmer hold 
of public favour. 

bout the performance of Don Giovanni, on Saturday night, 
there is nothing to remark beyond the fact that Signor Mario on 
this occasion took the part of Don Ottavio—not, let us hope, for 
the last time; and that M. Faure was again the hero. The 
house was crowded in every part, by the most brilliant audience 
of the season. 

The opera on Monday was La Sonnambula; on Tuesday /I 
Flauto Magico was repeated; and on Thursday we had, once 
more, J? Barbiere. Faust e Margherita was announced for last 
night ; and this evening we are promised Dinorah. 





HER MAJESTY’S OPERA. 


At this theatre we have had repetitions of La Sonnambula, 
Fidelio and Faust. The continued indisposition of Mdlle. Marie 
Marimon, upon whose really extraordinary talent so many hopes 
are justly founded, must have been aserious inconvenience to the 
director, who, nevertheless, has courageously made head against 
ill-luck, and given some remarkably attractive performances. It 
was fortunate that at the third representation of La Sonnambula, 
in which Mdlle. Marimon was to have taken part, Mr. Mapleson 
had so ready and competent an artist at command as Malle. Ilma 
di Murska, who, excellent throughout, in the last act roused the 
audience to enthusiasm and won a triple “recall.” In Faust, 
Mdlle. Léon Duval appeared again, confirming the favourable 
opinions elicited by her previous essay in the character of 
Margaret. 

Awaiting the convalescence of Mdlle. Marimon, the operatic 
public had good cause to be satisfied with the two splendid 
performances of Meyerbeer’s Huguenots, which, on Tuesday and 
Saturday, formed the events of last week. Sir Michael Costa, 
first to bring out this gorgeous, complex, and magnificent work 
on the Italian stage (1848—at the Royal Italian Opera), must 
have bestowed even more than his accustomed care upon 
its production at Her Majesty’s Opera. The “ensemble” was 
indeed superb; the chorus was more effective than on any 
previous occasion during the present season; and the orchestra 
was little short of perfection. More than this it would be 
superfluous to say. Every one knows what kind of an opera 
is the Huguenots, and what scrupulous pains are indispensable 
to secure for it such a performance as shall make manifest 
all its beauties—beauties which, when the execution is clear, deli- 
cate, and precise, shine out conspicuously from amid all its in- 
genious elaborations. In the hands of Sir Michael Costa, however, 
this immense opera is as safe as though its nicely exacting com- 

oser had presided personally at one and all of the rehearsals. 
The execution of the Huguenots, indeed, at Her Majesty’s Opera 
is a worthy sequel to that of Fidelio, which we had to praise so 
unreservedly not long ago. 

About the representatives of the chief personages there is 
little new to say. That Madlle. Tietjens still remains the Valen- 
tine of Valentines cannot be denied ; that a better Urbano than 
Madame Trebelli-Bettini, who obtains and well merits the 
inevitable ‘‘ encore” for the air, ‘No, no, no,” composed by 
Meyerbeer expressly for Alboni, cannot at present be found, is 
equally a truth ; and that Mdlle. Ilma di Murska, since the late 
Angiolina Bosio, is an unrivalled Margaret of Valois, all will be 
disposed to admit. Add to this an admirable St. Bris, in Signor 
Agnesi; an excellent Nevers, in Signor Sparapani; a Marcel 
with such a voice as that possessed by Signor Foli, and it might 
be imagined that enough had been recorded about the efficiency 
of the ‘‘cast.” This, however, is not all, In Signor Nicolini, 
the new tenor, Mr. Mapleson has found a Raoul de Nangis who 
in his singing, acting, and stage demeanour approaches nearer 
than any other tenor we can think of to what Mario, of all Raouls 
the greatest, used to be years ago. The performance of this 
gentleman alone imparts fresh life and interest to the production 
of the Huguenots at Her Majesty’s Opera. Signor Nicolini has 
faults, no doubt ; but he is young enough to correct them, such 
as they are, and to become a first-rate artist long before his prime. 
That he has not merely a fine voice but declamatory power Is 
proved by his delivery of the famous solo of the duel septet in 
the scene of the Pre aux Cleres; that he has taste as well as 
vocal fluency the duet with Margaret of Valois suflices to show : 
and that he has passion, earnestness, and dramatic fire, the great 
scene with Valentine, which immediately follows the ‘ Benedic- 
tion of the Swords,” incontestably demonstrates. At present we 
shall say no more about Signor Nicolini beyond stating that his 
performance of Raoul at the first representation was received with 
great enthusiasm, and at the second (on Saturday night) with 
still greater. : 

The opera on Tuesday night was Lucia di Lammermoor ; and 
on Thursday Mdlle. Marimon reappeared in La Sonnambula with 
such brilliant success that the opera is announced for repetition 
this evening, in lieu of the previously advertised Figlia del 


Reggimento. 
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THE NEW PHILHARMONIC CONCERTS, 

Mozart's Jdomeneo was presented on Wednesday evening at the 

Third New Philharmonic Concert with so much success as not 
only to justify the experiment made in producing it, but also to 
serve as a stimulant for the production of other operas which, 
from the nature of their libretti, are unsuited to stage repre- 
sentations. Amongst these, Cosi fan Tutte and La Clemenza di 
Tito would doubtless occupy prominent positions, although a 
diligent search amongst the Salzburg musician’s works would 
bring to light many interesting selections suitable for the Concert 
Room, where dramatic effects are out of place, and abstract music 
can be thoroughly appreciated. Idomeneo ranks as the first of a 
series of grand operas, which comprise Die Ent/uhriing, Figaro, 
Don Giovanni, Cosi fan Tutte, Die Zauberfléte,and La Clemenza di 
Tito—works in which the genius of Mozart found full scope for 
display, and developed itself to its fullest extent. If Don Giovanni 
and Figaro may be quoted as operas containing nothing but gems, 
Jdomeneo only needs compression to merit the same distinction, 
whilst to the musician in some respects it has surpassing interest. 
Written directly after a visit to Paris, when Mozart became 
convinced, from hearing some of Gluck’s operas, that the for- 
malism of the old Italian school might with advantage be broken 
through, Jdomeneo is the model upon which all his succeeding 
operas were composed. Circumstances, and the requirements of 
public taste, modified its form, and reduced its proportions, but 
it was never entirely departed from, and has served to preserve 
some of the most delightful ideas ever conceived by a musician’s 
fancy. ‘Two of the characters in the opera are well suited for 
musical illustration. The tenderness of Ilia and the violence of 
Elettra’s passions afford contrasts which the composer has not 
failed to intensify with all his acknowledged power. In the 
remorse of Idomeneo and in the attachment of Idamante, but Jittle 
interest can be taken ; but these characters represent two or three 
arias which cannot be heard without causing emotion, for they 
are gems of real art, Some of the choruses are also superb. 
Nothing finer has been written than the ensemble, ‘‘O voto 
tremendo,” in the third act, whilst, as descriptive music, the double 
chorus in the shipwreck scene is unsurpa! The orchestration 
in some of the arias is both rich and elaborate. The horn 
passages in the ‘‘ Se il padre ” have never been exceeded in diffi- 
culty by any composer, and form a complete exercise for that 
instrument. ‘The whole score is, in fact, a study worthy of close 
attention, and will repay any amount of research. 

With regard to the execution of the work, too much praise 
cannot be bestowed on all concerned. Malle. Tietjens (Ilia) sang 
magnificently. Her splendid voice was heard to every advantage 
in ‘ Padre Germani;” “Se il Padre,” and ‘ Zefferetti.”.. Madame 
Fabbri (as Elettra) gave effect to “‘ Ah s’estinto,” and the charming 
aria, ‘‘ Idol mio.” Mr. Bentham (Idamante) sang the aria ‘‘ Ma 
non colpa,” and took part in the trio, ‘‘ Non Partir,” with taste 
and expression. Signor Vizzani (Idomeneo) had the most 
trying character to support after that of Ilia, but was successful 
in all his songs, and elicited considerable applause by his render- 
ing of *‘ Fuor del mar,” and “ Torno al pace.” Signor Cara- 
voglia took the part of the Priest with ability. ‘The solo parts 
in the choruses were nicely sung by Mdlle. Rosetti (a débiitante 
from Milan), Miss Louisa Beverly, and Miss Emrick, of the 
London Academy of Music. Several numbers were redemanded, 
but the March in C was alone repeated. 

In the second part, the great attraction was the pianoforte 
laying of HerrJaell. ‘The concerto chosen by this pianist was 
eethoven’s in C minor, No, 3. Herr Jaell was applauded and 

recalled. Dr. Wylde conducted the whole performance, and was 
warmly received on entering the orchestra. 

For the fourth ccncert the services of Mdlle. Marimon have 
been secured as vocalist. The chief instrumental work will be 
Beethoven's pianoforte concerto in G major. 


BreAakFAst.—Epps's Cocos.—Grateru, axp Comrortixc.—The very agreeable 
character of this preparation has rendered it a general favourite. ‘The Civil Service 
Gapette remarks :—‘ By a thorough knowledge of the natural laws which govern the 
0; erations of digestion and nutrition, and by a carcful application of the fine pro- 
yerties of weil-selected cocoa, Mr. Epps has provided cur breakfast tables with a 
delicately flavoured beverage which may save us many heavy doctor's bills.” Each 


pecket is labelled: James Eprs & Co., Homeopathic Chemists,London. 


t is labelled : J Also 
makers of Epps’s Cacaoine, a very thin evening beverage. 





PHILHARMONIC SOCIETY. 

The fifth concert took place in St. James’s Hall, on Monday, 
and had a programme as remarkable for its interest as its length. 
Only such interest could warrant such length ; and, even under 
the actual circumstances, it may be doubted whether two sym- 
phonies—one of them Schubert's No. J—a concerto, an overture, 
a fugue, and three vocal pieces, were not more than enough for 
the most ravenous classicist. Schubert’s elaborate and final con- 
tribution to musical epics must always exercise a kind of fascina- 
tion over those who know the work and are interested in the 
man, because of its beauty, and the revelation it makes of the 
author’s genius and character. No other composition by the 
wonderful Viennese embodies his aspirations, merits and defects 
more obviously than the Symphony in C. Written in the last 
year of Schubert’s too short life, we might fancy that he was 
moved to leave behind him that which through all coming time 
should illustrate his genius and point the moral of his story. In 
its dimensions and structure is indicated the soaring ambition 
which impelled Schubert to measure himself even against the gigan- 
tic Beethoven. In the lovliness covering it, ‘ as effortless as wood- 
land nooks send violets up, and paint them blue,” we see the full 
length and breadth of those marvellous gifts which become more 
marvellous the more they are looked at; while in the prolixity 
and comparative formlessness of the work is apparent that want 
of culture which was not more a misfortune to Schubert than to 
the world. Always, therefore, the symphony compels attention. 
Like the wedding guest in the ‘‘ Ancient Mariner,” we “ cannot 
choose but hear,” nor, hearing, can we fail to experience a feeling 
made up of pleasure and of pain. ‘The performance, under Mr. 
Cusins’s direction, was notable for vigour, and occasionally for that 
refinement and delicacy which are essential when such music is 
in hand. With the No. 9 of Schubert was associated Mendels- 
sohn’s No. 4—the bright and glowing record of its gifted author's 
Italian impressions. How this work was played and how received 
there is no need to tell. 

The concerto—Beethoven’s, for violin—introduced Madame 
Norman Néruda to the audience which, two years ago, promptly 
recognised her ability, and, as may be imagnied, it proyed a severe 
test. If we say that other performers have given the first and 
third movements with more power, no censure of Madame Néruda 
is involved. They played as men—she plays as a woman; and, 
while her reading and execution are marked by feminine grace 
and delicacy, both are wanting in that masculine vigour con- 
templated by Beethoven. Yet we would endure the inevitable 
loss at any time to have the concerto rendered with such beauty 
of tone, charm of style, and neatness of manipulation, as were 
shown by Madame Néruda. In these respects nothing was want- 
ing; while the Larghetto, with its deep sentiment and touching 
expression, was as absolutely perfect as the boldest dare to hope. 
No wonder that the audience applauded with fervour, and sum- 
mone the artist back. Mozart's prelude and fugue in D, 
and the overture to Cherubini’s Deux Journées, completed the 
orchestral selections. Madame Sinico and Mr. Bentham were the 
vocalistse—the lady being recalled after ‘‘ Ernani involami,” the 
gentleman after Mozart's ‘Un aura amorosa.” 


Cnicaco.—A short time since Herr R. Wagner’s Zannhauser was 
produced at the Globe Theatre. During the “Tourney of Minstrels” 
Wolfram and his competitors sang their music on horseback. Wagner 
on horseback! Well, we know where he will ride to. That’s one comfort ! 

Sr, Pererspurcy,—Serow’s posthumous five-act opera, The Lostile 
Power, the libretto of which is founded upon a Russian romance, has 
just been produced, and very coldly received. The entire press is 
against it, declaring that it cannot be called an opera, as it is simply a 
folk’s drama in recitative, They add that even this recitative is sin- 
gularly unsatisfactory, and deficient in good taste. 

Leirsic.—Herr F, W. Griinou has just produced, for the benefit of 
the German Invalid Fund, eight hitherto unpublished letters (with fac- 
similes) of Mendelssohn's, ‘They will prove a welcome addition to 
those already printed. In one of the eight, Mendelssohn says : “« Would 
you be kind enough to give Herr Schumann, in my name, a thousand 
hearty thanks for his friendly present, and the friendly words upon it. 
I should exceedingly like to spend two or three days in Leipsic, just to 
tell him how much in it agrees with my views, and pleases me, and how 
much, on the other hand, does not; I really think he would be brought 
to my opinion, if I could only have a good opportunity of talking 
the matter over with him.” 
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THE TROUBADOURS OF THE KNIFE AND FORK. 


That munificent patron of minstrelsy, the ancient and merry 
King Cole, nightly made his festive halls ring 


To sounds of fiddlers three 
And twanging of harpers three. 


His humble followers, the worshipful masters of city companies, 
whether they be ‘‘ Butchers or Bakers, or Candlestick makers,” 
each and all have their band of minstrels, who are called forth at 
every feast to laud and vivify themes, ranging in diversity from 
the health of Her Majesty the Queen on the Throne, to the 
washing of Tom’s trousers at Wapping Old Stairs. With a rare 
eclectic power, the masters and wardens use the joyous science 
as a delightful padding on every occasion. If time is wanted for 
Mr. Sheriff No-aitch to prepare his speech, the toastmaster 
demands ‘silence for the favour of a song from Mr. Rasper, 
and no crackling of nuts.” If young Jack Liveryman, from an 
overdose of the ‘‘rosy,” becomes loud of tongue and vigorous 
of hand, Miss Squealhigh is brought forward to calm the 
tempest ; if the company lacks fire, the song or duet must supply 
the quickening fuel ; if furious discord should burst forth, a glee 
is pumped by the singers upon the flames. What would bea 
Company's dinner without the music? Turtle is good, but it is 
not all-satisfying, it being deemed rude to take more than 
three plates full. Wines are good, very, but it is not the correct 
thing to become a prey to Bacchus early in the evening; the 
musical pieces divide, and for a time drive back the spirituous 
waters ; like the locks of the Regent’s Canal, they prevent the 
crafts being left in the mud too soon. Moreover, how could 
the toasts of the evening be got through without musical 
favours? Before and after each speevh songs are used like the 
pieces of bread of a sandwich ; and who would not rather hear the 
singer than the speaker? Of all miserable beings, the poor maker 
of speeches is most to be pitied ; a non-swimmer in deep waters 
cannot be more helpless, nor a fly in a treacle pot more clogged, 
than the unaccustomed stammerer in the Queen’s English. ‘The 
singers, on the contrary, give no uncertain sounds, for the ‘‘ Trou- 
badours of the knife and fork” are not often novices, and although 
they might be obsequious courticrs to the masters, yet they seldom 
reflect back the distorted and hesitating utterances of the Chair ; 
no, their voices are pitched in a key as positive as though they 
were chanting the psalms of David, or responding Amens in their 
church choirs; and excepting nuts thicken his voice, or salmon 
disturbs his digestion, or the fumes.of the room cloud his brain, 
the singer’s efforts will be sans peur, if not sans reproche. 
Some bilious critics may say the songs are not expositions of high 
art, and other diners may complain they have but musical husks 
for dessert ; but are not husks satisfying food? Dinner music has 
often the merit of adaptability, and is usually to the taste of the 
audience, proof of which may be seen in the delight manifested 
by the corpulent corporation, both court and liverymen, when at 
the call of that magician, the toastmaster, the Lady artists 
emerge from behind the screen to sing the grace for what they 
have not received. Time was, only a few years hence, when 
woman’s rights were entirely ignored by the ungallant masters 
and wardens, and when no woman was allowed to enter portals 
sacred to the masculine gender. But the fair invaders cunningly 
sent as vanguard their sweet-voiced syrens. Soon these ancient city 
fortresses will have to capitulate to the ever-increasing demand, 

‘Woman 8 equal rights in eating and drinking.” In spite of Lady 
singers being substituted for Chorister boys, dinner singing has 
deteriorated of late years. Formerly it certainly hada moredistinc- 
pe: character, for glees and madrigals then constituted the bulk of 
the programmes ; requiring and obtaining skill and experience 
r. execution, as the singers were daily in the habit of per- 

ret. in their choirs music similar in character. Now those 
thoroughly healthy, English compositions are discarded for the 
seatnaytel nigger ballad, ‘as patronized by the Queen ;” and 
Ma truly national, soul-stirring ditties of Dibdin give place to the 
won Hall rubbish, ‘‘as patronized by the Prince of Wales.” 
, ain would it be to expect of the city companies improvements 
a musical art, when violated by authorities they so much venerate 
. Royalty ; still at their Banquets they may recall to mind a 
h hs Feast given by a great King. They may remember the 

andwriting upon the wall that so frightened his Majesty, and 








which some may deem applicable to them. For truly there are 
those who think the Companies have outlived their original pur- : 
poses, and that they feed upon Charities that should gladden mi 
thousands of neighbouring homes, and earnestly wish for the i 
hour when a nation’s finger will write the annihilating words, 
“Thou art weighed in the balance and found wanting.” ‘Then 
our Troubadour will tune his most husky chord for a Requiem | 
to the city knife and fork. MontaGueE SNIPE. 
—_— O-— 


MADAME PUZZI'S CONCERT. Ft 

Madame Puzzi, one of the best known of benefit concert givers, 

is also one of the best, and her annual entertainment, held in St. 4 
George’s Hall on Monday afternoon, attracted a large as well as 
fashionable audience. ‘lhe programme included twenty-eight : 
pieces, and the names of twenty-nine executants. Obviously, 
therefore, even a mere statement of what was done is out of the 


question ; but there were several features of special interest Ae 
which must be noticed. Among these we give the first place to 
the success of Madame Marie Cabel, who, like so many other dis- ks | 
tinguished French artists, is now finding an asylum in London. t 


Madame Cabel sang ‘‘ Ombre legére,” and took part in Adam's et 
‘‘ Ah! vous dirai-je, Maman,” so as to prove that she retains all 4 
the power of voice and brilliancy of execution which years ago 4: 
found favour among English audiences. Her singing made an 4 
unqualified sensation, the air leading to a recall, and the trio to { 
an encore. Madame Trebelli in “Or la sull’onda,” Mdlle. 
Colombo in Rode’s air and variations, Signor Gardoni in his 
favourite Mandolinata, and Madame Monbelli in Halévy’s “ Boc- 
cage epais,” elicited flattering compliments; nor did English 
talent, as represented by Miss Edith Wynne, Miss Angéle, and 
Mr. John ‘Thomas (harp), fail to meet with due approval. 
Among the other artists who assisted Mdme. Puzzi to present a 
capital entertainment of its kind, were Madame Sinico, Madame 
Conneau, Miss Armstrong, Signor Vizzani, Signor Ciabatia, 
Signor Delle Sedie, M. Paque, and Chevalier de Kontski. Sir 
Julius Benedict took a share in the accompaniments. 
PPPAAARARRRRARRARRRReeee eee esr 


ines for Wusic.* 


Delightful Spring—sweet month of May! ; 
What joys attend thine advent gay! 
On every tree the birdies sing— 
From hill and dale glad echoes ring : 
The lark, inspired, to heaven ascends, 
The gurgling brock in beauty wends 
By mossy bank and grassy brae, 
Where violets bloom and lambkins play. 
Delightful spring—sweet month of May! 
What joys attend thine advent gay ! 
On every tree the birdies sing— 
From hill and dale glad echoes ring. 
e 
2 
( 


In mantle clad cf glorious sheen, 

The woods burst forth in virgin green— 

Bright home of birds and flow’rets gay ! 

The streamlet seeks thy sheltered way, 

Through primrose dells to hawthorn glades, 

And silver beeches’ fragrant shades, 

Where nightingales, at twilight gray, 

In leafy bowers trill raptured lay. 

Delightful Spring, &c. 
* Copyright. W. H. 

~—_ ~ LRLLPLPPPI 


Fiorence.—A correspondent writes us word that at tle time when 
the Italian troops entered Rome several triumphal marches were com- 
posed for the occasion, ‘They were all sent to the Minister of the Fine 
Arts, who requested the Director of the Conservatoire of Mu-ic in 
Florence to report which was the most deserving. The one selected 
was that composed by the ewinent processor, Mr, Goldberg, Tix mareh 
has already been plaved in various towns of Italy with: creat spear. 
Mr, Goldberg having dedicated it to the Kiny of Ltaly, fas received from 
his Majesty a most flattering letier, expressing his gratitude and 
thanks. The Minister of public insiructiou las already placed Mr. 
Goldberg on the list of those about to be named Chevaliers of the ‘si 
Order of the Crown of Italy. , Pe PS 
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ST. JAMES’S HALL, 


REGENT STREET AND PICCADILLY, 
oO 
’ 
MR CHARLES HALLE’S 
Pinnoforte Recitals. 
i R. CHARLES HALLE has the honour to announce 
that the remaining PIANOFORTE RECITALS of his ELEVENTH 
SERIES will take place on the following Afternoons :— 
Fripay, June 2, | Tarurspay, June 15, 
Fripay, June 9, Trurspay, June 22. 


THE FIFTH RECITAL 


WILL TAKE PLACE ON 


FRIDAY AFTERNOON, JUNE 2np, 
To commence at Three o'clock precisely. 








1871. 


Programme, 
PART I. 


Iratian Concerto, in F, for Pianoforte es ms . Bach, 
Mr, Cuartes HALLe, 
Sox, “‘ The Valley ” 4 ae ae oe ne . Gounod, 
Mr. MAYBRICK. 
Granp Sonata, in A, Op. 47 (dedicated to Kreutzer), for Piano- 
forte and Violin a ne ae - a Pe .. Beethoven, 
Mr. Cuarces Ha.ie and Madame Norman-Nerupa. 


PART II, 


“ Moments Musicaux,” Op. 94, Nos. 4 and 6. 
{ “ Impromptu,” in F minor, Op. 142, No, 4. 
Mr. Cuartes Hate, 


SoLo 
Pianoforte, 


} Schubert. 


W. S Bennett. 


¢“ Forget me not™.. . | Been 
lendelssohn, 


{The spring-time of youth" 
Mr. MaAyspick. 
Granp Sonata, in G, Op. 96, for Pianoforte and Violin .. . Beethoven, 
Mr, Cuarvts Hatce and Madame Normax-Neropa, 
Accompanist - - - Herr LEnMeyer. 


Sones, 


Sofa Stalls .. 7s, Balcony .. 38. Area .. 13, 
Tickets at CuappeLt & Co.'s, 50, New Bond Street; Mitcuetu’s, 33, Old Bond 
Street; OLLivier’s, 39, Old Bond Street ; Keira, Prowse, & Co.'s, 48, Cheapside 
Hars’, 4, Royal Exchange Buildings ; and at Austin’s Ticket Office, 28, Piccadilly.; 








~ DEATHS. 
On the 19th inst., Mr. Bexsamin Hime, Musicseller, of Manchester, 
aged 77. 
On May 24, at Moreton Terrace, Mr. Enos Witson Baker, late of 
the Coldstream, Argyle, and Crystal Palace Bande, 


TO CORRESPONDENTS. 

Fox.—‘ Fox ” is right—Madame Fabbri transposed the air, “ Or sai 
che l'indegno,” a tone lower. He is wrong, however, on the other point, 
and therefore should be rather called “Goose.” Madame Lucca sang 
Pamina’s impassioned air (the night we heard her) also a tone lower. 
The original key is G mitor. ‘ Fox” is again right about Madame 
Sesei, who sings “Gli angui d’inferno” in C minor and E flat—not in 
D minor and F. So, once more, he becomes ‘“‘ Fox.” “ Goose” will 
await him for any future slip. 

Dr. Brive asks: “ Did Mr. Cipriani Potter ever write an essay 
entitled Companion to the Orchestra; or, Llints on Instrumentation ? 
Yes ; it was first published in the Musical World—1887. 

Bexwer..—All rizht ; but the briefer the welcomer. 


NOTICE. 

To ADVERTISERS.—The Office of the MUSICAL WoRLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). 1t is requested that Advertisements 
may be sent nol later than Thursday. Payment on delivery. 


Che Hlusical World, 


LONDON, SATURDAY, MAY 27, 1871. 
COURT OF EXCHEQUER, May 24. 
(Sittings in Banco, before the Lond Cater Baron and Barons 
BRAMWELL, CHANNEL, and CLEASBY). 
ROBINSON V. DAVISON. 
In this case a rule had been obtained calling upon 


the defendant to show cause why there should no tbe 
a new trial, on the ground of misdirection. 




















The action was brought by the plaintiff, a professor of 
music at Gainsborough, in Lincolnshire, against the defend- 
ant, the husband of Madame Arabella Goddard, for breach 
of a contract that she should perform at a pianoforte re- 
cital to be given by the plaintiff at Brigg, on the 14th of 
January, 1869. On the 12th of January Madame Goddard 
was taken ill, and was unable to attend the concert, and 
this action was brought by the plaintiff at the Lincoln 
Assizes,. before Mr. Justice Brett, to recover the damages 
he had sustained in consequence of the non-performance. 
At the trial the learned Judge ruled that the defendant was 
discharged if, as admitted, Madame Goddard was too ill to 
attend and play, and the Jury returned a nominal verdict 
for the plaintiff. The plaintiff objected that this was a mis- 
direction. 

Mr. Serjeant O’Brien and Mr. Alfred Wills now showed 
cause against the rule; Mr. Digby Seymour, Q.C., and Mr. 
Cave supported it. 

For the defendant, it was contended that the contract was 
conditional upon Madame Goddard being well enough to 
play. For the plaintiff, it was urged that the contract was 
express to play on the 14th of January, and was not sub- 
ject to any implied condition. 

The Lord Chief Baron delivered judgment. 

As to the important question of contract involved, he 
thought the ruling laid down by his learned predecessor, 
Sir Frederick Pollock, in the case of “ Hall v. Wright,” 
applied to the present case—that the contracting party, in 
circumstances similiar to this agreement, being rendered 
incapable by a reasonable cause, as illness or other 
disability, which might be construed into the act of God, 
he, or she, could not in law be held liable for the non- 
performance of such contract. In this instance Madame 
Goddard, by reason of her illness, was unable to carry out the 
engagement which she had entered into with the plaintiff, 
but she ought, at allevents, to have given sufficient notice 
of her indisposition, so that the plaintiff might be saved 
from unnecessary expense. As to the inadequacy of damages, 
he did not think the plaintiff, under the circumstances, was 
entitled to any granting of certificate for costs, for it was 
an action which ought not to have been brought, the 
County Court being the tribunal in which it should have 
been instituted, The rule, in his opinion, should be dis- 
charged. 

The other members of the Court concurred. 

Rule accordingly discharged. 

-—0-—- 
WAGNER AGAIN. 
. \ ILAT, again!” exclaims the English reader, to whom 
“ Wagner” is a name of discord, and Wagner's 
music the embodiment of cacophony. Yes, again, and, 
probably, again, many times. There is no help for it. We, 
as everybody who reads the Musical World knows, are 
not followers of the Prophet. We are content with music 


as Mozart, Beethoven, and Mendelssohn left it, and mean 


to stop at the lyric drama embodied in Don Giovanni, 
Fidelio, and Guillaume Tell, until we can find something 
better. Therefore, a fuss about Wagner is not in our pro- 
gramme. To “drop” him finally would be the greatest 
pleasure in life; but he will not let us do anything of the 
lind. The Prophet, or one or other of his apostles, is 
always crying aloud in the market-places of the world, 
insisting upon the regard of men, but especially of dupes. 
“ Udite, O rustici,’ shouts Dr. Dulcamara. Alas! that we 
cannot call a policeman, and require the Doctor to ‘“ move 
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on.” But we may protest the worthlessness of his artistic 
nostrums, 

The very interesting article, reprinted, last week, from 
the Daily Telegraph, is a noteworthy contribution to Wag- 
neriana; especially as it shows the Prophet descending, so 
to speak, upon a new and promising field of labour. “Why 
has he come ?”—says the correspondent of our contemporary, 
writing from the German capital; “it is whispered that 
the post of General Music-Director, dormant since the death 
of Meyerbeer—the place once filled by Mendelssohn—is to 
be offered to Richard Wagner.” Is it so, indeed! Then 
Richard Wagner deserves to be looked at just now as he 
who passes through the fiery furnace of success. The 
Prophet would seem necessary to the completion of the 
German imperial fabric; and the rough work finished, 
he is laid on as an adornment. Does Wagner re- 
present a Bismarckian idea? Does he “crown the edi- 
fice,” the foundations of which were laid long ago by 
an obscure Elector? But a truce to speculation. Richard 
Wagner has been—mayhap still is—at Berlin, and the 
Berliners have feasted him with the earnestness of a 
follower of Zoroaster saluting the rising sun. Thanks 
to the Correspondent (whose style will be recognized as that 
of a late and much-esteemed London “ critic”) we are 
enabled to see how Wagner behaved; how his panegyrists 
—especially “a certain Herr Tappers”—addressed him in 
speeches whereof alliteration was the “sole characteristic ;” 
and how a crowd of miscellaneous men painfully attired 
themselves “in full evening dress at midday, in honour of 
the occasion.” All this, and much more of a like sort, comes 
before us in the letter now noticed; but it is hardly worth 
comment. Nothing is easier than to get up a fuss of the 
kind, if only there be two or three interested parties to pull 
the wires. But Herr Wagner's speech is another thing. 
The Prophet rarely opens his mouth without meaning some 
effect to follow; while that he is a shrewd man in his 
generation—Prophets are usually shrewd—the adroit use 
made of the now prevalent notion of German unity and self- 
sufficiency places beyond a doubt. With such skill did he 
ring the changes upon this idea, that the ears of the worthy 
and patriotic Berliners must have been tickled till the entire 
body attached to them thrilled with pleasure. ‘He 
insisted,” we read, “ upon the necessity of Germans being 
independent in every act of foreign influence. He required 
for music nothing but truth of expression.” “The German 
spirit bears the same relation to music as to religion; it 
requires truth, not beautiful forms.” “Dramatic music had 
suffered more than any other art by Italian influence, and 
this same influence had produced the most serious errors in 
opera.” “'T'o impregnate the musical drama with German 
matter has been from the first my desire.” Here are some of 
the utterances which the Berliners drank in with the delight 
of anatural vanity. Wily Prophet! By the way, did not 
Mahomet create a Paradise full of houris, and then promise 
It to the sensuous Arab warriors who fought for the 
Koran? But the dodge is as old as the hills, and as young 
as yesterday, when a Hampstead Heath donkey was 
set in motion by help of an ever-receding bunch of 
greens, Shall we combat Herr Wagner’s utterances ? 
Not we Underneath them is the well-worn theory which 
the Telegraph's correspondent laid bare to the roots when 
he said, “ All Herr Wagner’s ideas of music are, from the 
Wagner point of view, natural enough—he denies the power 
in which he himself is deficient.” We could pen nothing 
mote true ; nothing more severe. 

Those observations in the letter which refer to Herr 








Wagner's personal bearing and manner should not be 
passed over, The Prophet is described as “ simple, earnest, 
unaffected ;” as not having at all “the bearing of the 
humbug he is perpetually asserted to be ;” but as so “ head- 
strong and dogmatic as to believe himself infallible:” We 
do not doubt a word of this; and, therefore, we give Herr 
Wagner our attention. Were he simply a humbug, he 
would explode himself, without troubling other people to aid 
in the good work. But, because Herr Wagner is what he is, 
it behoves all who have a regard for true art, and the power 
of protecting it, to meet this self-deceived and deceiving 
man at every turn; and while not blind to that in hm 
which is meritorious, to fight stoutly against that in him 
which is the reverse. 
—— 


S we like, so far as lies in our power, to make our 
readers acquainted with any and every independent 
writer and thinker, especially when he knows the subject he 
is discoursing about, we quote the following observations 
about the latest Philharmonic Concert, forming part of an 
article which appeared in the Globe of May 23rd :— 


‘‘The programme included two—we had nearly said three—sym- 
phonies ; one almost the largest of its class; neither of the others the 
shortest. We have protested again and again against the oppressive 
hospitality we are constrained to submit to every time we enter St. 
James's Hall at the bidding of the Philharmonic directors—a hospi- 
tality which often drives a large number of guests away before the 
banquet is over, even when they see some favourite dish low down in 
the menu, for which they know by experience they will have no appe- 
tite left. It would be hard to name three pieces which an audience 
could be more ready to listen to, one at a time, than Schubert's sym- 
phony in C, Mendelssohn’s in A, and Beethoven's violin concerto—a 
work only differing in construction from the others in the details which 
gives it its name, But these works, in succession, are more than any 
orchestra should be called upon to play or audience to hear, more 
especially as the first and longest has been so rarely performed, that the 
attention is of necessity kept unrelaxed from beginning to end. It is 
fair to say that both conditions were observed last night. Respectful 
attention followed skilful interpretation, and the work was brought to 
an end without any manifestations of weaknesson the part of the orchestra 
or impatience on that of the audience, the more cultivated portion 
of which must have felt grateful for an opportunity of forming 
an estimate of a composition about which so much has been said and 
written. Participating in this feeling, our first impression receives fresh 
confirmation every time we hearit. Acknowledging the wealth of 
invention, and beauty of detail attributed to it by its enthusiastic 
admirers, it is to us, as a whole, unsatisfactory, unconnected, incoherent, 
and long. Nor are its faults limited to the movements—we might 
expect the first and last—in which imperfection of ‘form’ is more 
noticeable than in the others. Ifthere isanything in which Schubert 
might have been expected to be entirely successful, it is a‘ slow move- 
ment.’ ‘The slow movementisthe ‘song’ of the symphony; and as 
a song-writer, Schubert is unsurpassed, perhaps unequalled. In the 
andante con moto of the symphony in C, we find not a song, but a con- 
siderable number of songs, sufficiently alike to give monotony, and 
sufficiently different to prevent their forming themselves into a whole. 
The common artifice of changing from the major to the minor mode of 
the same scale is resorted to au nauseam. Yet in this, as in every other 
movement of the symphony, there are passages so beautiful in melody, 
harmony, and in.trumentation, that little as they have to do with what 
precedes or follows, it seems as ungracious to que-tion their rights 
to be present as to question their right to exi-t, Passages, of, to use a 
term of larger application, details, do not make a work of art, even 
though, as in the present instance, they are so interesting as almost 
to make us forget the absence of properties more important.” 

The writer in the Globe forgets that the Philharmonic So- 
ciety only gives eight concerts per year, and that Beethoven 
wrote nine symphonies. With regard to Schubert's great 
symphony in © major, we appeal urgently to “ G,” for whom 
we sball keep a column ready for his earnest rejoinder. 


Tux Classical Harmonists’ Society of Belfast are in want of a conductor 
The salary and other emoluments connected with the post are very 
handsome, and worth the attention of professors, 
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OCCASIONAL NOTES. 

Sir Junius Beyepict’s annual morning concert takes place on 
Wednesday, the 31st inst., not at St. James's Hall, as heretofore, 
but in the larger space of the Floral Hall, Covent Garden. ‘The 
propriety of this change is entirely a matter for Sir Julius him- 
self, and we doubt not the result will show him to have been well- 
advised. At the first concert given after his receiving a signal 
mark of royal favour, the new musical knight may expect his 
friends to gather round him in unwonted force, and to fill what- 
ever extra space can be obtained for their accommodation. ‘The 
programme has just been issued, and presents one of those aggre- 
gates of pieces and performers to which Sir Julius has accustomed 
us on like occasions. Its length may be measured by the foot; 
but nothing can express its significance, and all we can do is to 
furnish such a general idea of the scheme as is possible in a brief 
space. The programme contains a list of forty-three pieces, many 
of them familiar, but many others comparatively or absolutely 
unknown, ‘Thus ten selections have either been composed ex- 
pressly for the occasion, or will be heard in public for the first 
time. It may answer our purpose to mention them. They con- 
sist of a song by Randegger, ‘‘ Well-a-day” (Madame Patey) ; 
a duet for two pianos by M. Goldschmidt (M. Goldschmidt and 
Sir Julius Benedict); a “'Tantum Ergo” by Benedict (M. Faure); 
a duet, ‘Vita Militaire,” by Vianesi (MM. Mongini and 
Graziani) ; a valse, ‘‘The Adelina,” by Pinsuti (Madame Patti); 
a trio, ‘Les Vivandiéres,” by Schira (Mesdames Sessi, Monbelli, 
and Scalchi); a duet, “I Pescatori,” by Manzocchi (MM. 
Cotogni and Faure); aduet, ‘‘ La Dichiarazione,” by Lucantoni 

Madlle. Sessi and Signor Naudin); an unnamed song by Arthur 
Sullivan (Miss Wynne); and a Spanish -duet, ‘‘La Siesta,” by 
Gounod (Mesdames Carvalho and Viardot). Of the remaining 
thirty-three pieces we can only say that they are all more or less 
interesting—take, as examples, a romance by Vivier, sung by 
Madame Marie Cabel, accompanied by M. Vivier, and the air 
from St. Peter, ‘‘I mourn as a dove,” for which Madame Patti is 
announced, With regard to the performers, they may rougbly 
be said to equal in number the things to be performed. Asa 
curiosity, we give their names, omitting those mentioned above, 
dropping, for the nonce, all courtesy prefixes, and taking them 
just as they come. They are Capponi, Ciampi, John Thomas, 
Grossi, Wilhorst, Norman-Neruda, Arabella Goddard, Weldon, 
Van Waefelghem, Mario, W. G. Cusins, Lucca, Bagagiolo, 
Bottesini, F. H. Cowen, Bettini, Carola, Vanzini, Jenny Pratt, 
Maton, and Carter. In addition, the chorus of the Royal Italian 
Opera will sing an opening part-song. What more need be said, 
save to express a wish that Sir Julius might have an audience 
proportionate to the entertainment he has provided. 


Pity the sorrows of a gentleman who is fond of the opera, who 
has a wife who is ditto ditto, and who (in the columns of the 
Daily News) laments that to indulge in their ‘cultivated tastes ” 
is such a costly process. They both, he tells us, ‘like to go in 
an agreeable manner to good places,” and he complains of the 
increasing cost of stalls at the opera and other pleasant places 
elsewhere. ‘It is now rarely we can get to hear an attractive 
opera,” he continues, mournfully, ‘as we wish, much under 
£3 3s. ; so that we are often obliged to remain at home unwil- 
lingly, and are deprived of indulgence in the lyric drama.” And 
he goes on to deplore the projected high prices at the Albert 
Hall of Sciences and Arts, and to compare the alleged moderate 
prices of seats in operahouses abroad with our own prices, 
Supposing his comparison be exact, his woes are really lament- 
able! Poor fellow, his sufferings must be very keen! But 
strange that he omits all mention of the Crystal Palace. Surely 
he forgets how cheap is the annual ticket for this charming resort, 
giving the right of admission to concerts of the very highest 
class. 


Ir 40 years ago an habitual playgoer had been asked which was 
the best known comedy in the English language, the two cele- 
brated works of Sheridan being set aside, he would probably have 
named the Clandestine Marriage of Garrick and the elder Colman. 
Carefully constructed, with dialogue elegantly written, though 
not brilliant, untainted by the slightest suspicion of farce, unex- 
ceptionable in its moral, free alike from the licentiousness of a 





preceding and the sentimentality of a succeeding period, this 
comedy might fairly be regarded as one of the most genuine 
classics of the British stage. Indeed, the dialogue between 
Sterling and Sir John Melvil was inserted in the old-fashioned 
school-book, Enfield’s Speaker, as a gem of literature, fitted to be 
learnt by heart by English youth. When the late Mr. Farren 
reached the height of his fame by his performance of Lord Ogleby, 
he had merely performed a task which every actor of ‘“ first 
old men” was expected to undertake. The Clandestine Marriage 
was a less exceptional work than the Man of the World, inasmuch 
as it did not require mastery over a rarely acquired dialect, and 
was, therefore, not so obviously liable to occasional suspension as 
Macklin’s great comedy. ‘There was, in fact, no weak point 
about it from which a stoppage of its vitality might have been 
predicted. Yet among the audience who now witness the Clandes- 
tine Marriage at the Princess’s Theatre, where it has been revived, 
the number of persons to whom it is even slightly familiar must 
be few indeed. The play which 40 years ago everybody was 
expected to have seen, is almost a novelty to the middle-aged of 
the present generation, with the exception of those who may 
have attended Sadler’s Wells when it was produced there by Mr. 
Phelps. With the retirement of Mr. Farren practically ceased 
the existence of a comedy which had promised to be inter- 
minable. 
—— 


CONCERTS VARIOUS. 

A very agreeable concert was given on Monday afternoon at the 
Queen’s Concert Roome, Hanover Square, by Miss Austin, a contralto 
singer of well-known ability. The attendance was crowded and 
fashionable, and the programme was of considerable interest. Miss 
Austin not merely associated herself with other vocalists of talent, but 
secured the services of three of the most distinguished instrumental 
artists of the day—Madame Norman-Neruda, Mr. Charles Hallé, and 
M. Paque—who began the concert with an admirable performance of 
Beethoven's fine trio in D (Op. 70), for pianoforte, violin, and violoncello. 
Further than this, Madame Neruda played, in that graceful and finished 
style for which she is eminent, peat ted Romance in F, and a move- 
ment from J. 8. Bach’s violin sonata in E, besides a concertante duet 
with Mr, Hallé, who himself contributed one of those pianoforte solos 
in the delicate execution of which he has so few superiors, ‘Thusa sort 
of classical air was given to a concert which in other respects was in- 
teresting. Miss Austin’s principal displays were in a cavatina by Rossini, 
and an air by Mercadante, in the latter of which she was accompanied 
on the violoncello (‘obbligato”) by M. Paque. She also sang, with 
Mdlle. Chamerovzow, Mercadante’s duet, ‘Dolce comforto,” one of 
those sentimental movements for soprano and contralto of which 
Rossini oe the earliest specimens, and in which so many other com- 
posers of his time and after his time have vainly endeavoured to imitate 
him successfully. Mdlle. Chamerovzow will be remembered, by 
amateurs, as a young soprano of more than ordinary promise, who, some 
two or three years ago, made a highly favourable impression at the 
Pianoforte Recitals of Madame Arabella Goddard, in St. James's Hall. 
Since then Mdlle. Chamerovzow has been in France, where her time 
must have been profitably spent, inasmuch as her improvement is re- 
markable. Her voice is a genuine soprano of cnstiléet quality, and 
entirely under the command of its possessor. Not only does 
Mdlle, Chamerovzow sing with taste, expression, and musical 
correctness, but with a purity of intonation which never fails her. All 
these good qualities were shown to eminent advantage in a scena, 
entitled ‘‘Ceres,” from an opera (Proserpine), by Paesiello, This was 
a welcome revival from a master who lived contemporary with Cimaro a 
and Mozart, when they were in their prime, and the more welcome 
because so intelligently delivered. Mdlle, Chamerovzow sang other 
things, but Paesiello’s scena was her ‘cheval de bataille,” The other 
singers were Madame Elena Lanari and Mr, ‘l'esstman Burleigh—an 
English aspirant to vocal eminence who has been recently studying in 
Italy, and who, among other things, sang ‘‘ Adelaida.” M, Paque per- 
formed a fantasia on the violoncello, and the concert was altogether 
one of varied attraction. Herr Wilhelm Ganz accompanied several of 
the vocal pieces, and associated with him were, according to the pro- 
gramme, Signor Fiori and Mr, Louis Emanuel—Mr. Hallé playing the 
pianoforte part in the solos of Madame Norman-Neruda, 

Our anticipations that the active and obliging manager of St. James's 
Hall would be well supported on the occasion of his annual concert 
were fully justified by the result, ‘here was a very large attendance 
on Wednesday week, and the entertainment itself passed off to the 
entire satisfaction of all present. Mr. Austinshad certainly spared no 
exertions to put before his friends an entertainment worth their accept- 
ance, A small but efficient orchestra, under the direction of Mr. Coote, 
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played the overture to Zampa, a selection from Marta, and a march by 
Gung’l, thus pleasantly breaking the succession of vocal and instru- 
mental solos, The former were rendered by artists no less capable 
than Mdlle. Tietjens, Madame Trebelli, Madame Haydée Abrek, Miss 
Edith Wynne, Mr. Sims Reeves, Mr. George Perren, Signor Moriami, 
and Mr, Maybrick; while as interpreters of the latter appeared Miss 
Clinton Fynes and Mr. Cowen (pianoforte) and Herr Sauviet (flute). 
‘To enumerate all that was done would be to exceed the space at com- 
mand, and to weary the reader with a list of pieces thoroughly familiar 
in themselves, and not less so as associated with the artists to whom 
they were entrusted. Special mention should be made, however, of 
Mdlle. Tietjens’s splendid rendering of Pacini’s “11 soave e bel 
contento,” of Mr. Sims Reeves’s triumph in “ The Message,” and of 
a new pianoforte duet on themes from Die Zauberflite, well played by 
Miss Fynes and the ——— It ought also to be stated that Miss 
Helen D’Alton and Miss Lina Glover took part in the concert, which 
was emphatically a success. 

M. Avexanpre Bivier’s pianoforte recital came off on Thursday 
afternoon, the 18th inst., at St. George’s Hall. M. Billet’s appearance 
was to be regretted for one reason, viz., that, having been turned out of 
house and home in Paris, he returned only to find his domestic Lares— 
we might add Penates—utterly destroyed; a few thousand shells explod- 
ing in any given immediate neighbourhood are apt to cause chaos. 
M. Billet gained great fame in London some years ago by bringing 
before the musical public, in a succession of pianoforte recitals, 
apecimens of all the various schools of pianoforte compositions, from the 
earliest period to the time of our latest and most florid composers for 
that instrument. M, Billet still possesses the peculiar roundness and 
crispness of tone, clearness of touch, and power without effort, which 
then distinguished his playing. Many pianists, especially amateurs, 
who fancy they create effect by vast digital application, vigorous use 
of the pedal, and general corporeal motions, may learn much by listening 
toM. Billet. Inaddition tothe vocal talent of Miss Muir and M. Waldeck, 
both of whom met with considerable applause, Miss Muir, especially, in 
Gounod’s “ serenade,” and M. Waldeck in a French romance, M. 
Billet had the valuable assistance of MM. Sivori and Paque, whose 
playing was of first-class excellence. Herr Ganz was the conductor, The 
audience, although fashionable, was not so large as we should have 
desired to see, * H. L. 

Me. Sypney Sarrn’s second pianoforte recital took place at St- 
George’s Hall, on Wednesday afterncon, the 17th inst., when he played 
several of his well known and popular compositions, which allure 
amateurs by means of their melodiousness, their flowing continuity of 
phrasing, and their comparative immunity from “ break finger” 

ssages, The compositions played by Mr. Smith were his Grande 

‘antaisie on Lucrezia Borgia, ‘‘ Fairy whispers,” “ Jet d’ eau,” “ Golden 
Bells,” “ Study for the left hand” (by request), and his spirited ‘« Danse 
Napolitaine,” for which he had the honour of a unanimous recall. Mr. 
Smith also played a duet for two pianofortes, by M. Ravina, on themes 
from Euryanthe and Oberon, with his pupil, Miss Mary Lock, whose 
playing did credit to her able instructor. Mr. Holmes was the violinist, 
and his performance of Beethoven’s romance in F was greatly admired. 
Mr. Lazarus aided with his clarionet, and, among other things, delighted 
his audience by his performance of “Air Danois” (with Mr. Smith at the 
piano). Mdlle, Florence Lancia sang one of Schubert’s romances charm- 
ingly (clarionet obbligato, M. Lazarus), anda song composed expressly for 
her by Mr. A. C. Whitly, entitled “ White Roses.” She received an 
encore in Chopin’s vocalised mazurka, ‘‘ Aime moi,” which compliment 
was well deserved. Mr. J. G, Callcott accompanied the vocal pieces, 
We were glad to perceive that the room was completely filled by an 
attentive audience, Hi. L 

MbLLE. Victoria Bunsen, a young Swedish vocalist, gave a concert 
at the Hanover Square Rooms, on Thursday evening, the 18th inst., 
under the patronage of the Ambassador of Sweden and Norway, Baron 
Hochschild, and the Baroness Hochschild. Mdlle. Bundsen was 
assisted by Mdile. Liebhart, Miss Banks, Mr. Nordblom, and Monsieur 
Waldeck (vocalists), Mdlle, Thérese Liebé (violin), M. Tellefsen and 
Herr Ganz (pianoforte), and M, Paque (violoncello! Mdlle. Bundsen 
possesses an agreeable contralto voice, which she manages artistically, as 
was shown by the way in which she gave “A quel giorno”—an aria réquir- 
ing quality of voice and facility of execution. ‘The heartiest applause 
greeted her at the conclusion. A duet by Signor Campana, “ Una sera 
d'amore” (with Mr. Nordblom) ; some Swedish songs; and Mr. Henry 
Leslie's trio, “‘O memory ” (with Mdile, Liebhart and Mr. Nordblom), 
were the other pieces selected by Mdlle. Bundsen, who may be fairly 
meine on her success. Mdile, Liebhart gave an intelligent 
reading (in German) of the great scene from Der Freischiitz, and sang 
in her most winning style Mr. Ganz’s “Sing, sweet bird,” and Mr, 
Wrighton’s “ Norah, sweet Norah.” M. Waldeck gave M. David's ‘‘ U 
ma maitresse,” and another French romance, exceedingly well; Mr. 
Norblom “Salve dimora ” (Faust), and Miss Banks “ The faithful 





echo” (Ganz). M. Tellefson played a nocturne and fantaisie by Chopin, 
and two pieces, of his own composition, and M. Paque contributed his 
own fantasia on Lucia, which was deservedly applauded. Mdlle. 
Thérése Liebé, the young lady violinist, played Vieuxtemps’s Fantaisie 
Caprice extremely well. She also joined Mr. Ganz and M. Paque in 
Hummell’s trio in E flat. Mr. Ganz accompanied the vocal music. 
The concert gave general satisfaction. 


Tue Boys’ Home, Regenr’s Park Roap.—The Truro Room,a newly 
erected Hall, belonging to the above worthy institution, was auspi- 
ciously opened on the morning of the 17th inst. by Field Marshal Sir 
William Gowen, G.C.B., by command of her Royal Highness the 
Duchess of Cambridge. A concert took place in the evening, when, 
amongst others who assisted, Miss Lizzie A. Porter (pupil of Schira) 
sang “’Tis the Harp in the air” (Wallace) and Cheshire’s “Spring Song,” 
with much taste and feeling, showing signs of good culture and intelli- 
gence. Miss Dibdin (pupil of Pauer) played the pianoforte part in one 
of Osborne and De Beriot’s duets for piano and violin very creditably, 
the violinist being Mr, Parry (amateur). Other pianoforte solos by 
Miss Kate Francis were also ably given, and two harp solos by Mr. 
John Cheshire were enthusiastically received, 


——=f———— 


PROVINCIAL. 


The following is condensed from a very interesting article in the 
Gla:gow Herald, of May 22nd :— 


“The Glasgow Choral Union concert, on Saturday afternoon, in the 
Cathedral, commenced with the old choral, ‘ Conway,’ followed by Bach’s 
motet, ‘1 Wrestle and Pray,’ for double choir. There were also 
Samuel Wesley’s ‘In Exitu Israel,’ Sullivan’s anthem, ‘O love the 
Lord,’ and Mendelssohn's ‘ Hear my Prayer.’ The soprano solo by Miss 
Margaretta Smyth, and the choral, ‘Saxony,’ a duet, and two trios, 
were given by members of the Union, the duet being Spohr’s ‘ Children, 
Pray.’ The concert—finishing with Schulz’s cantata for male voices, 
‘I and My House ’—gave satisfaction to all present. Mr. Lambeth was 
conductor, and Mr. Charles Ferguson at the .armonium. It is impos- 
sible to be present at this series of concerts without feeling more and 
more the want of an organ for the accompaniments, We learn with 
regret that the expectations entertained of getting an organ into the 
Cathedral are not to be realised for the present. A general belief 
exists that if the pastor and members of the congregation commenced 
to move in the matter, little difficulty would be experienced. There 
are lovers of music in Glasgow desirous of supporting such a movement, 
if the opportunity were afforded them.” 


_ Lamrerer.—The Carmarthen Journal of the 19th inst. has the follow. 
ing:— 

“ On Friday evening an amateur concert was given at the National 
Schoolroom, in aid ot the funds of the Church choir. The attendance 
was large, and the programme well selected. The proceedings con- 
cluded with a farce, entitled Zhe Irish Servant. Miss Annie Evans 
presided at the pianoforte.” 


CanmanTaen.—We take the subjoined from the same paper, of the 
same date :— 


“The Carmarthen Choral Society gave its first private concert for the 
season on Tuesday evening, in the Assembly Rooms. Mr. C, Videon 
Harding, organist of St. Peter's, wielded the baton. The programme 
mainly consisted of an operetta, The Merry Men of Sherwood, composed 
by Mr. W. H. Birch, which was favourably received, We are precluded 
from criticism, by the fact that the concert was private.” 


Boao ana snaccaconaccnccccccd cos coos s Sod Sood) 
ODE TO BENWELL, 


Benwell—Well Ben 
The greatest of men 
To whom we all write 
In grief or in spite 

In wrong or in right 


Benwell—Benwell 
What power pray tell 
Makes ‘‘ Silent” to speak 
In law Latin and Greek 
And T. Hogg to squeak 


Benwell—Big Ben 
Thy Critical ken 
In Musical lere 
We all bow before 
Then shut up no more 
Siosy Hau 
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MUSIC AT BERLIN. 
(From a Correspondent.) 

Herr Walter is still singing as ‘‘ guest ” at the Royal Opera- 
house, that is, he was singing there when these lines were 
written. Since my last communication, he has appeared as Raoul 
in Les Huguenots, as George Brown in La Dame Blanche, and as 
the hero-patriot in Guillaume Tell. The critics here do not con- 
sider his Raoul a very great performance. ‘They say that, in the 
first place, the character is not suited to his speciality, which is 
lyric opera; and in the second, that his voice is not what it once 
was. On the other hand, they are unanimous in praising his 
George Brown. Herr Walter was to have appeared, also, as 
Faust in M. Gounod’s opera of the same name, at Mad. Mallinger’s 
farewell performance for the season. Buthe would seem to have 
brought with him the fag-end of the tenor-plague which has 
lately incapacitated so many of the leading singers, himself in- 
cluded, at the Imperial Operahouse, Vienna, for instead of sing- 
ing the part as announced, he was too ill to leave his house, and 
Herr Woworsky had to fill up the gap thus suddenly created. 
Herr Schmidt, the other “guest” mentioned in my last, was respect- 
able as Valentine.—A new Margarethe has cropped up in the 

erson of Madille. Berger, from Linz. She is a pupil of Herr 

aufer’s, in Vienna, and, if report speaks true—as it sometimes 
accidentally may—quite a novice, having been on the stage only 
an exceedingly short time. Judging from her nervousness, and 
manifest inability, from that cause, to do half as well as she 
otherwise might have done, as well as from her ignorance of, or, 
rather, her want of ease in, the stage business, I should feel 
inclined to say that, on the present occasion, report is more 
than usually veracious. The young lady is evidently a 
beginner, and considered as one, may be congratulated on 
her début here. But, as I have said very frequently before, 
the Royal Berlin Operahouse was not intended for novices; 
none but accomplished and thorough artists ought to be admitted 
upon its boards. Young ladies for whom nature has done so 
rouch, both vocally and personally, as she has for Madlle. 
Berger, should prove themselves grateful by making the most of 
nature’s liberality. A good voice is the first essential ; but pa- 
tient study, and then practical experience, are essentials 
quite as important. Virgin gold, as dug out in Australian ingots, 
is very valuable, but how is its value increased when Art has 
cunningly fashioned it into some of the thousand shapes which 
form the glory of our public and private collections, and drive col- 
lectors crazy? In time, Madlle. Berger will probably attain a good 
position. Meanwhile, she has no reason to complain of the recep- 
tion with which she met on her début here.—On the first“of next 
month, Herr von Stiilsen will have been Intendant-General of 
the Prussian Theatres Royal for twenty years.—An evening 
concert, under the direction of Herr Taubert, Ober-Kapellmeister, 
was lately given at the Imperial Palace. The following was the 

rogramme : Air from Alceste, Gluck; ‘An die Leyer,” Schu- 

ert; ‘Liebes lied,” Antonio Lotti; and ‘“ Friihlingsnacht,” 
Schumann (all sung by Mad. Joachim); Andante and Finale 
from Violin Concerto, Mendelssohn ; Romanze for Violin, Beet- 
hoven (both played by Herr Joachim); Air from La Dame 
Blanche, Boieldieu ; ‘‘ Dwenn es doch immer so bliebe,” Ruben- 
stein ; and ‘ Friihlingslied,” Gounod (Herr Walter) ; and two 
pianoforte pieces, ‘‘Die Najade,” and ‘ Vittoria,” played by 
their composer, Herr Taubert.—The Kélnische Zeituny has been 
called — to correct an error it lately committed in asserting 
‘‘ that the dinner given to Herr R. Wagner took place in the 
Hotel du Nord, whereas it really came off at the Hotel de Rome.” 
Since everything connected with Herr R. Wagner is evidently, 
in the opinion of the gentleman who writes to the Kiilnische 
Zeitung, of the most momentous importance, ought not he him- 
self to be more careful? What reprimand is too severe—what 
punishment too heavy for a man—and that man a Wagnerite— 
who can term that a “ dinner” which was actually a “ supper!” 

Mr. Bristey Ricwarps has announced his annual concert for Friday 
evening next, at the Hanover Square Rooms, when several of his new 
comp sitions are to be given, including his ‘Cambrian War Song.” 
The solos are to be sung by Mr. Lewis I'homas, and the new chorus 

written especially for the occasion) by the Welsh Choral Union. Mr. 
ichards will be assisted by other excellent artists; and his concert 
will, no doubt, prove highly attractive, 





REVIEWS. 


When I am dead, my dearest. Song. Words by Curistina Rosetti. 
by Lady Jenkinson. [London: C. Lonsdale-] ’ 

Tue true feeling and apt expression which mark this song are worthy 
of the highest praise ; while the technical skill shown does much credit 
to lady Jenkinson’s acquirements, As a rule, the productions of 
amateur composers, whether titled or untitled, are adapted only for 
acceptance among favourably-inclined friends; but in this case we see 
merit enough to warrant the good opinion of a larger circle. 


Pleine de Doute. Sonata for Pianoforte solo, by BERNARD FAREBROTHER. 
{London : Lamborn Cock & Co.] 

In days when nearly all writers for the pianoforte are content to earn 
popularity and profit by consulting the average taste of drawing-room 
performers, it is satisfactory to find one who labours in a classical groove, 
and, at an obvious risk, produces works of character and dimensions 
such as that before us. The amount of thought bestowed by Mr. Fare- 
brother upon the several movements of his sonata—we say nothing about 
the ideas which distinguish them, would have sufficed to produce 
half-a-dozen morceaux de salon, and to bring in six times the profit 
which can be hoped, in these days, from any such composition, That 
Mr. Farebrother has elected to stand or fall in the highest walk of art 
isa feather in his cap which he may wear with pride. Not to enter upon 
a minute analysis of ‘ Pleine de Doute,” we may say that it is marked 
by several themes ot special grace—the first subject of the romanza 
deserving very high praise—and that every movement shows more or 
less of careful work and lively invention. The sonata, though not 
exactly what is termed “ easy” to play, is, nevertheless, by no means 
a difficult piece, and comes within reach of the capacity of moderately 
skilled executants. It is dedicated to Madame Arabella Goddard. 


The Lord is my Shepherd. Sacred song, for baritone or contralto. Words 
from the 23rd Psalm. Music by J. Mires Bennett. [London: Cramer & 
Co. 

A one familiar and often used passage is here set with no small feeling 

for the deep sentiment of the words, and with a degree of musical effect 

which warrants us in speaking of the song very favourably. To say 
that Mr. Bennett has done all that an exacting taste could wish is not 
possible; but he has done enough to make it desirable that he should 
go on cultivating talents which evidently give him a right to be heard. 


—o—_. 


WAIFS. 

Piano making is the third manufacturing interest in America. 

M. Capoul, the famous “tenor of the moustache,” has arrived in 
London, to enrich the already strong company at Her Majesty's Opera. 

M. Belval, the bass from the Paris Grand Opera, appears on Monday 
night as Marcel, in the Huguenots, at Mr. Mapleson’s theatre. 

Fulton county, Ind., has a musical prodigy, in the person of a boy 
four years old, who plays operatic selections on the piano and violin. 

An American lady advertises for a laundress who will be willing to 
take her pay in lesgons on the guitar. 

“Music as tender as the flesh of an infant,” is the expression of an 
English enthusiast. 

A musical friend thinks that the first piece of music performed by 
Adam must have been “ Warblings at Eve.” 

Mdlle, Camilla Urso, a young lady violinist, new to this country, but 
possessing a high reputation in the United States, is announced to make 
her first appearance at Signor Arditi’s concert next week. 

Malle. Canissa, a young dramatic soprano, who enjoys a high reputa- 
tion in the United States, is about to appear at Her Majesty’s Opera, as 
Margaret, in Faust. 

“I have a great love for old hymns,” said a pretty girl to her 
masculine companion, “1am much fonder of young hers!” was the 
execrable reply. 

The ‘‘ Little Church around the Corner” is so popular in Chicago, 
that a man has written a waltz and a patent medicine man invented 
‘a Little Church around the Corner Cathartic Pill.” 

A Martha’s Vineyard youth plays the banjo with his fingers, beats 
a tambourine, suspended in front of him, with his head, and plays four 
sets of bones, two between his toes, and all this at once. 

The year 1749 brought us Goethe ; 1756, Mozart; 1759, Schiller ; 
and 1770, Beethoven. ‘Thus, within the short space of twenty-one 
years, four of the greatest poetic geniuses were born. 

A disgusted critic, writing upon the names and subjects chosen for 
some of the would-be popular sentimental songs, suggests: ‘‘ Make over 
my trousers for Little Babby,” as a good name for song and chorus. 

A graded system ot vocal music has been established in the public 
schools of Chicago, and pupils are required to pass an examination in 
singing just as in arithmetic and geography, 


Music 
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In Vienna bald-headed musicians have the preference; it having 
been decided lately in a matter in which the respective merits of two 
well-known musicians were involved, that a man with a full growth of 
hair could not, of necessity, know much of music. 

Lord North, who hated music, being asked why he did not subscribe 
to the Ancient Concerts, and it being urged as a reason for it that his 
brother, the Bishop of Winchester, did, “ Ay,” replied his lordship, 
« if I was as deaf as my brother, I would subscribe, too,” 

The North Adams (Mass.), Chinamen are organizing a band, and 
have received their instruments, consisting of two drums, a gong, a 

ir of cymbals anda clarionet, They expect to give the Adamitesa 
taste of the music of the future in about a fortnight, 

Mrs. Caroline Ritchings has been sued in a New York court for two 
notes given in payment for an orchestra at her last year’s season there. 
She demurred that, being a married woman, she could not be sued. 
The court thought she had done too much business on her own hook 
to put in this plea, and decided against her. 

The Noblemen and Gentlemen’s Catch Club held its second meeting 
this season at Willis’s Rooms, St. James’s, on Friday, the 19th inst., 
under the presidency of his Grace the Duke of Beaufort. The profes- 
sional members present were Messrs. Francis, Foster, Land, Coates, 
Winn, Lawler, and Orlando Bradbury (secretary), 

M. Graziani, of Paris, the well-known composer of Romances, &c., 
has established an agency in Brussels for lyric artists. Under the 
direction of aman so thoroughly acquainted with the requirements 
both of artists and managers, “ this agency,” says a Brussels paper, 
“ will be of incontestable value.” 

Signor Bottesini left Londonon Wednesday for Madrid, where he 
is engaged for two months, as conductor of the Opera Concerts. He 
afterwards proceeds to Cairo, to conduct the Italian Opera ; Signor de 
Gioso, the present conductor, returning to San Carlos to resume his 
original post. 

Barnum, the irrepressible, has brought to England a Mdlle. Millie 
Christine, whom he has christened the “ Two-headed Nightingale.” 
This extraordinary individual, who is announced to appear on Whit- 
Monday and Tuesday at the Crystal Palace, is reputed to be an 
accomplished musician, and, possessing ‘‘ two perfect heads,” is capable 
of singing duets and performing other extraordinary functions. 

An American paper begins an obituary notice of a lately deceased 
musician thus :— 

“ From that primeval hour when the fiat of the eternal became operative 
through Adamic transgression, each fleeting moment has seen entered on the 
roster of the spectral host new levies from the sons of earth.” 

A correspondent informs us that Mr. Barnby is about to transfer his 
services as director of the music from St. Andrew’s Church, Wells 
Street, to that of St, Ann’s, Soho, ‘The former church has exhibited 
under his hand the highest development of the Cathedral Service; but 
it is, we Lelieve, intended to render the latter the representative of a 
purely congregational service, Mr, Docker is expected to succeed 
to the vacancy at St, Andrew’s, 

Mrs. Eliza F. Morris, of Malvern, has received Her Majesty’s thanks 
for her Marriage Ode, which appeared in the Malvern News of March 
15th last, entitled “ Louise Lorne, March 21st.” A copy of the ode 
was printed on white satin, lined with crimson, and pinked and sent to 
Her Majesty; a similar copy was.also forwarded to the Marquis ot 
Lorne and the Princess Louise. 

_ Mark Twain says of Horace Greely, that he shaves himselr, some- 
times humming a part of a tune during the operation. H. G. knows 
part of a tune, and takes innocent delight in regarding it as the first 
half of Old Hundred, but parties familiar with that air have felt obliged 
to confess that they could not recognize it, and therefore the noise he 
makes is doubtless an unconsciou-ly original eompo-ition. 

,, Mr. Walter Bache’s concert is always of importance, because of 
its novel character as an exposition of that particular school of music 
which has the Abbé Liszt for chief teacher, On this occasion Mr. 

Bache will introduce Liszt's first Concerto and Les Preludes, a “ poeme 
symphonique.” Whatever may be the merits of these things, Mr. 
Bache may reckon upon the attendance of all the murical curiosity 
hunters who can put in an appearance, Herr Strauss will hold first 
violin, and the vocalists are Miss Clira Doria and Herr Nordblom. 

Signor Arditi’s annual concert is announced for Friday morning next, 
at the Hanover Square Rooms, when a host of celebrities will assist the 
popular Maestro, who has provided a rich and varied programme for the 
occasion. The esteem in which Signor Arditi is held will cause his 
friends to fill the room, and many will be glad to have an opportunity 
of publicly showing their respect for him by attending the last concert 
he will give this season, previous to his departure for St. Petersburgh, 
Oho he has ace-pted the post of conductor at the Imperial Italian 


Pastor (from the pulpit, very impatiently); “ Brother Jones, will 
you please hurry along the singing?” Brother Jones (who is leader of 
the choir), complacently : “In one moment, sir. The tenor and the 
bass are settling a little difficulty of long standing, and will be through 
ina moment. ‘The tenor hashim down, and is administering the finish- 
ing touches handsomely.” 


On Monday evening a State concert was given at Buckingham Palace, 
under the direction of Mr, W. G, Cusine. The vocalists included the 
stars of both opera houses, with Mdme. Adelina Patti and Mdlle. Tiet- 
jens at their head, and a choir selected from the opera chorus and the 
Sacred Harmonic Society. The music, as usual, was chiefly operatic, and 
the composers represented were Beethoven, Mozart, Mendelssohn, 
Schubert, and Hiller; Donizetti, Verdi, and Rossini; Meyerbeer,Gounod, 
and Alary; Sir Henry Bishop and Sir Jules Benedict. The only 
English numbers in the programme were a chorus from St. Peter and 
“Home, sweet home,” the well known ballad being obviously introduced 
because the Diva Patti was present to sing it. Such isa State concert 
programme in England. Eighteen pieces, and two only in the mother 
tongue. 


The Lexington (Ky). Daily Press tells the following story :— On 
Sunday last, as the venerable Chief-Justice Robertson lay almost 
insensible to the world which he seemed fast leaving, he expressed a 
desire to hear Miss Cary sing ‘Old folks at home.’ The wish was at 
once communicated to Miss Cary, who willingly consented. On 
reaching the residence of Judge Robertson, Miss Cary was at once 
ushered into the chamber, and without accompaniment of any kind 
raised her rich contralto voice in the touching words, ‘Way down upon 
the Swanee River,’ but before she had sang three lines, broke down, in 
the intensity of her emotion. Calming herself, she again essayed the 
ballad, and, while the stricken man lay drinking her melody, poured 
out her whole soul in the simple utterances. When she had ceased, 
Judge Robertson signified a desire that Miss Cary should sing for ‘him 
‘Home, sweet home,’ ‘Twice did the gifted artist attempt to comply 
with the request, but her emotion was too great, and, choked with 
feeling, she was compelled to leave the room ‘I'he whole incident was 
most touching and affecting.” 


Organ pipes have no moral character. Depravity or irreverence are 
not qualities which can be predicated of wood and metal. Hence what 
minister or deacon can reasonably quarrel with them so long as they 
are kept in tune? But those human pipes which we call to our aid in 
worship are all free moral agents. If the sounds which they emit are 
exact musically, they are liable to be out of tune with the gamut of the 
New Testament, which insists in setting all sacred song to the scale ot 
the “spirit,” and “the understanding.” We have stops in our big 
organ that occasionally get out of tune. But there is not one of them 
that ever giggles or whispers in prayer time, or slips out during 
sermon. Weare more than pleased with the stately reticence main- 
tained by our bass pedal during the preaching—that magnificent reserve 
which seems to say, ‘‘I can thunder, Sir, as well as you; but I can wait 
my turn.” And so we never get a whimper from him, But that voz 
humana stop—our flesh and blood soprano—is never wholly shut. We 
hear little escapes of sound quite frequently during worship—the 
intermittent whisperings of some private rehearsal of song. We have 
seen what may appear incredible, two pipes of our organ leaning per- 
ceptibly toward each other behind a hymn-book.— American paper. 


An American paper, which was the first to make “copy” out of the 
Lind-Goldschmidt scanda), thus comments on the recent trials :— 

‘The greater the trath the grosser the libel,” is a well-known paradox. And 
gratuitous calumny, a lie pure and simple, can be disproved, —will somehow find 
its level. Truth hits terriblyhard. Its blows are irresistible. Some while ago 
we found an on-dit going the rounds of the press that Jenny Lind was under 
duress of an indifferent husband, who had dissipated her property and was 
otherwise unworthy of the treasure intrusted to his careless charge. Grieved 
to know that so peerless a woman was not exempt from the too common lot of 
married life, we took the fact as text for some remarks on the inequality of the 
marriage laws, and on the necessity of amendments, wide and deep, in the 
social rules touching the relations of the sexes. Moreover, Jenny Li d Gold- 
schmidt has brought suit against certain English papers and has recovered 
exemplary damages. We are sorry for the papers, if their motives were not 
corrupt. We are glad to know that Jenny Lind is as happy as every good 
woman deserves tobe. Our virtuous contemporaries have, however, thought proper 
to assert, in their own elegant phraseology, that Woodhull & Claflin’s “ raised 
all the muss.” It may be, perhaps is, the fact that until Woodhull & Claflin’s 
noted the occurrence, and made their comment, it was ef no more account than 
other unhappy marriages. Well, we are obliged to our contemporaries for 
their admission of our value and importance. We take no merit to ourselves ; 
we did but our duty ; and if we honestly thought that the wives of any of our 
leading journalists had bad husbands, we should, out of our very love and re- 
spect for those illustrious ladies, use their names and their husbands’, “ to point 
a moral and adorn a tale.” 
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The marriage contract of the Bride of Lammermoor has quite lately 
been discovered at St. Mary’s Isle, the seat of the Earl of Selkirk. It 
was evidently unknown to Sir Walter when he wrote the novel. Lord 
Selkirk is the representative of the family of Dunbar, of Baldoon, and 
has the family papers in his possession. It was in arranging these that 
accidentally he came upon this contract of marriage. The four signa- 
tures are, David Dunbar (the bridegroom), Janet Dalrymple (the bride), 
James Dalrymple (bride's father), Baldoon (bridegroom’s father). One 
of the witnesses, James Dalrymple, may have been the bride’s brother, 
who rode behind her to the church, and whose dagger was said to 
have been used in the murder. A fac-simile has been taken of the 
document. Judging from this, there is little tremor in the bride’s 
signature. Mesers. Black, we are glad to hear, are going to publish the 
fac-simile in their Centenary Edition of the Waverley Novels. 

Cotoane.—Dr. Ganz, of Hanover, will sing the tenor music at the 
approaching Musical Festival of the Lower Rhine. The number of the 
chorus up to the present is 555.—The following is the history of Herr 
Ferdinand Hiller’s «‘ Sieges-Hymne,” or ‘“ Hymn of Victory,” which 
will occupy a prominent place in the programme, After the battle of 
Sedan, people hoped that the war was over. They believed they should 
be able in November, at the latest, to welcome back the German army. 
It was determined that a concert should be specially got to commemo- 
rate the event, and Dr. Hiller conceived the idea of composing a “‘Sieges- 
Cantate” for the occasion. He himself selected the words from Holy 
Writ. But matters took an unexpected turn ; the war was not brought 
to a close; and November passed—not to speak of many more months 
—without the German army coming back, Even after the prelimi- 
naries of peace had been settled, no fitting opportunity was found for a 
‘ Sieges-Concert ;” so Herr Hiller’s ‘‘Hymne” slumbered quietly in 
the composer's desk, till it was taken thence to figure in the programme, 
as already stated, of the approaching Musical Festival. 


—_—_——O— 
THE COMEDIE FRANCAISE. 


For the first time the Comédie Frangaise has visited England and 
played in our midst. Sadly must all regard the cause which has led to 
the appearance of the actors thus named, but on the fict that we at 
length possess them eelf-congratulation is surely permissible. We are, 
at least, glad that their welcome has been warm and sincere, and that 
the large and eminently aristocratic audience which assembled on Mon- 
day evening received them with applause so genuine and spontaneous 
as can scarcely fail to have gratified its recipients. An event of this 
description is so rare, and, in fact, unique in its occurrence, that we are 
compelled to award it preference over all other theatrical topics, regret- 
ting only that whatever notice we are able to give must, owing to the 
pressure of this busiest of all known seasons, be inadequate. 

To no small number of our readers the meaning of the term Comé- 
die Francaise is not very clear. Of the institutions of the ancient 
régime two only were spared by the tide of therevolution : these are the 
Académie Frangaise and the Comédie Frangaise. Three French com- 
panies ofactors existed during the seventeenth century. So early as the 
commencement of the reign of Henri IV. some comedians founded at 
the Hotel Saint Paul what was known as the Theatre du Marais, A 
few years subsequently the comedians of the Hotel de Bourgogne per- 
formed the works of Corneille and Rotrou, calling themselves Les 
Grands Comédiens. In 1658 the company of Moliére presented for 
the first time at the Louvre, in the Salle des Cariatides, Nicoméde and 
Le épit Amoureuz. To these the Duc d’Orleans, brother of the 
King, accorded hospitality, and they became known as Les Comédiens 
de Monsieur. After the death of Moliére, in consequence of the deser- 
tion of the more prominent members of the company, they fell into 
comparative disrepute. In 1680 Louis the Fourteenth, however, pos- 
sessed always with a mania for systematisation and unification, ordered 
the union into one company of the Comédiens de Monsieur and the 
Grands Comédiens, and conferred on the body thus formed the title of 
La Comédie Frangaise, Since that time, if we except a period of nine 
years, during which the society was suppressed by the Republicans, the 
Comédie has continued to exist. It has had various homes, but estab- 
lished itself in 1799 in the house it now occupies, which is situated in 
the Rue Richelieu, close by its early home in the Palais Royal, Special 
favours have always been showed the Comédie, which has done more 
to keep alive good acting than all other bodies in the world. Napoléon 
dated from Moscow his decree regulating its government, and subse- 
quent decrees have increased as well as modified the privileges it pos- 
sesses. We cannot enter at present into the constitution of this society, 
and can but say this much, that though governed by a committee 
selected from its own members, to whom are referred all questions of 
pieces to be chosen, and the cast with which they are to be performed, 
it is, in fact, under state protection, and receives a large amount of state 
aid. More than this, its members are entitled to rank as civil servants, 
Thus has been removed ‘a large measure of the absurd stigma once 





attached to the actor, and the members of the theatrical profession are 
taught the self-respect which comes from the practice ofanacknowledged, 
respected, and established art. The building in Paris in which they 
perform is called the Théatre Frangais. ‘The Comédie is composed of 
two classes, the Sociétaires, or members, and the Pensionaires. 


MUSIC RECEIVED FOR REVIEW. 


ss & Co.—‘‘ I saw thee weep,” by Frank Naish. 

sire pews Norah,” by W. H. Cummings; ‘‘ When first we met," by Henry 
R. Allen ; Wedding bells,” by Merana; ‘* My Native Valley,” by M. W. Balfe ; 
“Cousin Harry,” by C. W. Glover; ‘‘ Tittle Tattle,” by G. Buckland; “ In 
distant lands,” by W. H. Weiss ; ‘‘ Thy will be done,” by F. Berger ; “ The song 
of the Mill,” by T. Blanchard. 

Enocu & Sons,— Colombe,” Menuet par LL, Delahaye, 4 

Borscuitzky (J. F.) ‘‘ Two-part School Songs,” ‘ Three-part School Songs," “ New 
Kinder-Garten Song.” 








Adbertisements. 


THE VOICE & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Co., 244, Recent Street, W. 














DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and enriching fhe voles, and removing affections of 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, | establish its great virtues, 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. ; 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, in Bottles, 2s. Useful for Bronchitis 
by loosening the phlegm and relieving violent fits of coughing. 
P, & P. W. SQUIRE, Chemists on the Establishment in Ordinary to the Queen. 
Gazetted August 8th, 1837—December 31st, 1867).—277, Oxford Street, London. 
CONDUCTOR. 


N Experienced CONDUCTOR is required for the 

Classical Harmonists’ Society, Belfast. Information as to the duties, salary, 

&e., can be ascertained by application tothe Honorary Secretary of the Society, 
Ulster Chambers, Belfast. 


RAND MARCH. By Dr. FERDINAND HILLER. 
Composed expressly for and performed with the greatest success at the opening 

of the London International Exhibition. Now Ready. Pianoforte solo, 5s.; duet, 
6s. ; post free half price.—Metzler & Co., 37, Great Marlborough-street, London, Ww. 


PUPILS WANTED. 
YOUNG GENTLEMAN, aged 16, son of a late 


Professor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforte playing. Terms, Fifteen to Twenty Shillings per Quarter, 
Apply to Mr. L., 20, Mecklenburgh Square, W.C. 


Just Published, 


“MARIELLA,”’ 


VALSE DE SALON, POUR LE PIANOFORTE., 

Par GRACE SHERRINGTON. 

Price 4s, 
London: Duxoan Davison & Co., 244, Regent Street, W. 
Where may be obtained, 
“VALSE DI BRAVURA,” 

Dedicated to Madame ARABELLA GoppARD. 

Price 4s, 


“PLEIN DE DOUTE,” 
SONATA FOR PIANOFORTE SOLO. 
Adagio maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo and Trio, 
Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 


By BERNARD FAREBROTHER, 

London: LamBorn Cock & Co., 63, New Bond Street, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS,. 
LYON & HALL, 


WARWICK MANSION, 
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WH. Gounod’s Hew Songs. 


GOOD NIGHT. Words by Saettev... a 

THERE IS DEW, Words by Tom Hoop... “a 

WOE’S ME! WOE’S ME! Words by Camrsett. .. 
Sung by Miss Edith Wynne, 

BOLERO. With Spanish and English words “ 

IT IS NOT ALWAYS MAY. Sung by Santley . 

THE FOUNTAIN MINGLES honed THE 

RIVER. Sung by Santley - 


Chappell’s Vocal Tibam 


OF PART SONGS, &c. 
ADAPTED TO THE USE OF CHORAL SOCIETIES, &c. 


COMPOSED OR 
ARRANGED BY Price 


1. Dulce Domum. 8.A.T.B. . .. G, A, Macfarren ..2d. 
9, Down among the Dead Men. SATB... ” 2d. 
3. The Girl I've left behindme. S.A.T.B.  . ” 

4. British Grenadiers, §.A.T.B. .. 

5. Long live England’s Future Queen. 8.A.T.B, Dr. Rimbault 

6. My task is ended (Song and Chorus), A.T.B.B, Balfe 

7. Thus spake one Summer's day. S.A.T.B, .. Abt .- 

8, Soldier's Chorus. T.T.B.B, .- Gounod 

9. The Kermesse (Scene from “ Faust ”., 
10. Up, quit thy bower. S,A.T.B, . 

11. Maidens, never go a-wooing- §.8.T. T. B. 
12. Faggot Binders’ Chorus 

13, Sylvan Hours (for six female le voices). 

14. The Gipsy Chorus ; -- «+ Balfe “ 

15. Ave Maria 2 .. Arcadelt. 

16. Hark! the Herald Angels Sing. 'S.A.T.B. .. Mendelssohn 

17, England Yet (Solo and Chorus). §.A.T.B. Jules Benedict .. 
18, The Shepherd’s Sabbath Day. S.A.T.B. .. J. L, Hatton 

19, Thoughts of Childhood. S.A.T.B. .. .. Henry Smart 

20 Spring's Return. §.A.T.B. ee ‘ 

21. An Old Church Song. 8.A.T.B, 

22. Sabbath Bells. §,A.T.B. 

23, Serenade, 8.A.T.B,..  .. 

24, Cold Autumn Wind, §.A.T.B. 

25. Orpheus with his Lute. 8.5. 3. 

*6. Lullaby. S.AA. .. 

27. This is my own, my Native Land. s. A. aa B. 
28, March of the Men of Harlech. §.A.T.B, 
29. God save the Queen. S.A.T.B... ..  .. 
80, Rule, Britannia, §.A.T.B... 

$1. The Retreat, T.T.B.B. .. é 

$2, Lo! Morn is Breaking. §.8,S.. 

33, We are Spirits. 8.8.8. . 

34, Market Chorus (Masaniello), 8. A.T, B. 
35. The Prayer (Masaniello). §.A.T.B.. 
36. The Water Sprites. 8.A.T.B. 

87. Eve's glittering Star. 8.A.T.B, 

88. When first the Primrose. §.A.T.B. 

39. 0 Dewdrop bright, §8.A.T.B. 

40, Sanctus, from the “ Messe Solennelle.” S.A.T.B. 
41. Nine Kyries, Ancient and Modern .._.. 

42, Sun of my Soul. 8.A.T.B. . ‘ 
43, Twas Fancy, and the Ocean’s spray 
44, A Prayer for thoseat Sea... . 
45. 0 Thou, whose power (Prayer from Mose i in Egitto) Rossini . re 
46. The Guard on the Rhine, §.A-T.B . G. A- Macfarren 
47. The German Fatherland. §.A-T.B. “ 

48, The Lord is id aiermen (Quartet) « G,A, Osborne 
49.Te DeuminF .. ooo ate ote Ss eeSss cKkSON .. 
50, Te Deum in F on ove — ow - oe Nares 











” tis . 

.. Brinley Richards 
. G.A. Macfarren 

.- Gounod . 

. Joseph Robinson 


Pennett Gilbert 4 


.% A. Macfarren 
Dr, Rimbault 


” 
.. Laide Rille 
- Cherubini 


. G.A. Macfarren 
. Auber ‘ 


‘ Kiicken, 
” 
” 


Rossini .. 
‘ Brinley Richards | 
G.A. Osborne .. 








LONDON: 


CHAPPELL & C0, 50, New Bond St. 





THE 


SINGEWS LIBRARY 


CONCERTED MUSIC, 


WITH 


PIANOFORTE ACCOMPANIMENT. 


EDITED BY 


JOHN HULLAH. 


Sacred Series, 50 Numbers, 
Secular Series, 90 Numbers. 
Price of each Number, Twopence. 





ASHDOWN & PARRY 


Bee to announce that they have now reprinted the 


whole of the Numbers of the 
SECULAR SERIES 


of this much-esteemed Collection; and in order to 
render the work universally available, have adopted 
the G clef, instead of the Alto and Tenor, through- 
out. 

As a guarantee that the high character of the 
work will be maintained, AsHpown & Parry have 
made arrangements with Mr. HuLLAd to continue 
his Editorship, and séveral new numbers have been 
published. 

Full Lists of Contents will be sent on application, 
post free, to any part of the world. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 
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Messrs. HUTCHINGS & ROMER BOOSEY’S LIST 


Beg toannounce that the whole of the Music in Borresini’s New Opera, 


“ALI BABA,” lwew  pyBLICATIONS. 


Is Now Ready. 











The Opera complete, with Italian and English weet, 
£1 lls. 6d. D.| A RTHUR SULLIVAN'S NEW CANTATA, “ON 
OVERTURE - - - 4 ra 4 Re ang Mea SEA,” ; opeeet =~ Opening of the Exhibition, the 


INTRODUCTION e Coro, “ Che si i fa “ ~ 


ARIA, con Coro, ALI BABA, “ Oh Spettacolo ETER THE SHIPWRIGHT, by Lonrzina. Performed 
che incanta” - at the Galety Theatre. | Complete edition. with English, words, price Ss, 

Sg 1 : u " uniform with the cheap editions of the ‘GR D DUCHESS,” §s ‘ RPHEE 

Also arranged as Solo AUX ENFERS,” 28, Gl. “COX AND BOX" 2. Oh “THE CONTRAB AR. 





” 


ROMANZA, DELIA, “Non e il poter ” - 


Also exvenged itlower Key - LIE’S FIRST. MUSIC BOOK, with Pi B 
s , 
DUO, ALI BABA ¢ ABOUL, “D'immenso Brig lary eng ie 


Giubilo Js - containing the most complete instructions in music and upwards of 100 exercises and 
pular airs, all progressively arranged, with 15 Engravings on wood, including 


TRIO, DELIA, ALI BABA, e ABOUL, Tillie’ "s First Lesson, Lillie’s t Ball, and twelve other illustrations to various tunes, 


“ An invaluable work for mothers, elder sisters, and governessess, Printed on tinted 
Esultiamo ” * paper, music size (64 pages), Price 2s, 6d., in paper cover, or 5s, bound in whole cloth, 
gilt, 


DUO, DELIA e NADIR, x Ah! Dal Gicene 4 
TRIO, DELIA, NADIR, e ALI ree * real 
tird se affamno” - - - 
ROMANZA, NADIR, “ Lunge da te ang 

»» Also arranged in lower Key - 
FINALE, Act I., March and ~~ &e. - 
CORO, Soprani, “ O come é bello” - = 
ARIAe RECIT., DELIA, “O Nadir eonaye 

fido” - 








ery FLEETING PLEASURES. New Sacred Song, 


by ALEXANDER Ewinc, composer of “Jerusalem=the Golden,” Price 





occ csc & 


I ROM FLEETING PLEASURES. By the composer 
of“ Jerusalem the Golden.” Arranged as an effective piece for the Pianoforte, 
in the style of the Nun’s Prayer. . Price 3s, 





Oo 


4 T PLEA 
DUETTINO, DELIA e ABOUL, «Paro, Meee eee re ait eee 


imponi ” « Small 8vo, Price threepence (post free), 


QUARTETTE, “ Nadir lui uae ms 
DUO, DELIA e NADIR, “Sei didunque” - 
DUO, NADIR e ALI BABA, “Nella prossima”’ 
MARCH e CORO, “ Alla leggiadra” - ~~ - 
FINALE, Act IT., “ Sarebbe mai vero ? ” 
BALLATA,NADIR - - - - 
TRIO, “ Ratti voliam sull’ orme” - . 
TERZETTO, “Serena la fronte” - - 
CORO, “Compagniacavallo” - — - 
ARIA e RECIT., DELIA “ In questa gota” se 
ARIA, ALI BABA, “Oh pa Pe fiw ete 
FINALE, ActIII. - = - ‘ 
CORO, SOPRANT, “ Gloria al Profeta” “ - 


a ee moe" ; ; HE ROYAL EDITION OF OPERAS. [Edited b 
Y “ M4 t 
TERZETTO, con Coro, Chi va la’ i. a T' Artoor Suiiivan and J. Prrruan. Complete Handbooks for A wens, 


A I S A I il A B | il A, “ containing the whole of the music, and Italianand English words. Royalsvo. Price 
V. E, = veh tag con , ie 2s. Gd. each in paper, or 4s,, cloth, gilt eiges. Now ready} — ’ 
_ FAUST FRA DIAVOLO, 
* Se un bicchier,” omg as Solo - IL IL, TROVATORE. LA SORBARBUGA. 
“E Tl ebbrezza.” Sung by Malle. DON JUAN, FIDELIO. 
NORMA FIGARO. 
Calisto - “ = = - = LUCIA DILAMMERMOOR. | —LUCREZIA 


- RIGOLETTO LA FIGLIA (May 15). 
FINALE, “ Ma ch’ é oid? - : - ». 2 “= 
“The best cheap edition in the market,"—Observer. 





oro en HELLER’S NEW WORK. STUDIES 


ON DER FREISCHUTZ, A collection of pieces on Weber's Opera. In one 
Book, Price 6s. This Day. 





— 


Ror OO WNW WNW WON PR CR PP 


K H. COWEN’S “MAID OF ORLEANS.” MAROH. 


«. Performed at the Crystal Palace Saturday Concerts, and at Mr, Kuhe's 
Brighton Concerts, Price 3s, In the press, for Military Band. 





HE CHILDREN’S CHORAL BOOK. Thirty Juvenile 


pieces arranged for three equal voices. Price 6d. ome can honestly 
recommend it to schools in which singing is either a stud a relaxation.” 
Sunday Times. By the same Editor, 6d. each, A GARLAND “OF “SONGS, Fifty 
Part- 2 dee for Villages or Schools. THE GOLDEN HARVEST, Twelve easy 
German Four-Part Songs. 





Published every Fortnight. 
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